DRAKES EDlTlON OFA( TING DRAHAS

BLACK ART

A MINSTREL SKETCH

By Mary Moncure Parker

rnrvrmcmnnm&covus
HICAGO.



DRAKE’S NEW PLAYS
& ENTERTAINMENTS

HESE plays are of the highest order of merit, and manke the
very best list before the public. They are spinited in action
and rich in variety of incident, containing pathos, delightful
hwnor and spﬂrk?lng wit. Thisseries contains no worthless

nor worn-out plays. Everyouae is
up-to-date. one of them is in
any way ohjectionable to the most
fastidious. All can be produced
inany town or village hall, many
of them on a platform or in the
parior, without scenery or prop-
erties.

POWDER AND PATCHES,

25 Cents. cCopyright, 1002,

A colonial play in two acts (five
male and six female characters),
Period, part of war of American
Revolution. Interior scene (living-
room or library). Time, one hour,

The plot hinges upon the effarts
of a maneuvering mamma to
marry her daughter to an English
Haronet. and tge counter schemes
of the father and his co-comspir-
ators, viz , & gay young lady, a
demure Quakeress, two (¥) young
officers of the Cuntinental army
and a negro coachmnn, to outwit
the mother and intercept the would-be bridegroom on his way to the
wedding a '

WHEN YOUR WIFE'S AWAY. 25 Cents.

A farce in three acls, by Mary Moncure Parker. Copyright. 1002
Threes male and five female characters, One interior scene, modern
costumes.  Time, one hour,

The plot hinges upon the troubles of a married man, whose wife
returns from “out-of-town' at an inozpon une moment, whereapon
matters become lively for a time. This nlay has been put on suc-
wessfuliy at the leading clubs in Chicago and proved to be a side
splitting attraction.

Ary book advertised In this vatalogue sent postpaild on
recelpt of price.

FREDERICK J. DRAKE & CO.
2i1-213 East Madison St., CHICAGO
Sewd for Complete Catalogue
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BLACK=ARYL

A Minstrel Sketch in One Act

A Take-off on Mind-Reading and Thought-
Transference Exhibitions

BY

MARY MONCURE PARKER

Author of “Mrs. Busby's Pink Tea,” ¢‘Powder and Patches'’ (a
Colonial Play), ‘““When Your Wife's Away,"" etc.

CHICAGO
FREDERICK J. DRAKE & CO.
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Copyright, 1903,
By Freperick J. Dzaxe & Co.
CHICAGO, ILL.

NOTE.—Theacting rights of the play are expressly reserved. Theatrical managers
wishing to produce it should apply to the publishers. Amateur representation may be
made without application or charge. FREDERICK J. DRAKE & CO., Publishers.



BLACK ART.

Program.
1. The George Washington Razor Test.
2. The Golden Chain Test.
3. When the Medium is Unknown to the Professor.
4. The Blindfold Test.
Characters.
ProrFessor Macaroxi Hoopoo....... st e o v e Mind Reader
Mg. HAMBONE JOHNSING....c00eacsoansne Master of Ceremonies
MR, IBATAH JAGKBON. ... ccvtsmeesvneiansass «....The Medium
Me. Asranam LiNcoLy BONES, v .
Mg. WILLIAM SHAKESPEARE ]‘mow.\'.} The Committee.
Miss CLEMENTINA CAULIFLOWER ,......ccc000 FEEE B s The Lady
And the entire Minstrel Chorus.......... . ..... The Audience

The audience, consisting of the minstrel chorus, is arranged
in groups on either side of the stage.

A table is placed in the center of the stage, containing vase, '
with flowers, a book and a large satechel.

Mr. Hambone Johnsing and Professor Macaroni Hoodoo are
seated in chairs near the table,

Mr. Hambone Johnsing. ‘‘Ladies and Gentlemen: I has
great joy dis evenin’ in introjuein’ to yo’ notice de celebrateil
Professor Maecaroni Heodoo, of de Hawaiian Islands in Europe,
who has pufformed bis eelebrated feats throughout all de known
and de unknown worll. I ean truthfully say dat he am well
wversed in the ‘Black Art.”’—I don’t know what dat am, but any-
how he am black. Professor Maearoni Hoodoo, Ladies and
Gentlemen,

The Professor, a small, wiry man, with a huge black mus-
tache, comes forward and bows profusely.

Professor Macaroni. ‘‘Ladies and Gentlemen: Dis am de
proudest moment of my life. Never since I gave an exhibition
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4 BLACK ART.

befo’ de Blacktown Lunatic Asylum has I seen sech intelligent
faces and sech concentuation of minds. I can feel yo’ minds
vibratin’ right now in de thought currents which come floatin’
to me from yo’ brains in large chunks. You am de brainiest
crowd I ever struck. The great wondah to me am how yo’ all
holds so much cerebellums. It am a pleasure to pufform my
wonderful feats of mind (an heah I might say when one puf-
forms feats of mind dat dis am whar extremes meet—feats and
mind). I ain’t saying’ but what in some audiences dey has
bigger feets dan minds, but dat ain’t so in dis fine lookin’
intelligent crowd.

De fust test I’'m goin’ to gib you dis ebenin’ am de George
Washington Razor Test. Will two gentlemen kindly come for-
ward and perform de office of committee?’’

Mr. Abrabham Lincoln Bones and Mr. William Shakespeare
Brown step forward.

Professor Macaroni. ‘‘Thank you—I’m much obliged, and
I’d like to say right heah to the audience dat I never have met
two men befo’ who had sech large feet (I mean minds) in all
my life. I kin feel their thoughts vibratin’. (A whirring neise
is heard from behind the scenes.) It am popularly supposed dat
George Washington done cut down his father’s cherry tree
with a hatchet, but recent research has proved beyond all
question dat he done it wid his father’s razor. Will any gen-
tleman in de crowd kindly act as a medium for de transfers?’’

Mr. Isaiah Jackson steps forward.

Professor Macaroni. ‘‘Thank you, berry good. (Takes the
medium’s hand.) Now, Mr. Isaiah Jackson, youn think of some-
thin’ and when the thought slips yo’ trolley I git’s a transfer
and den I reads what you am thinkin’ about. Am you ready?
Well, turn de crank an’ we’re off.”” (A whirring is heard out-
side.)

The Professor sways, makes various motions, rolls his eyes,
pulls the medium about the stage, then stops suddenly.

Professor Macaroni. ‘‘I’ve got de thought: Every gentle-
man in dis crowd has a razor in his pocket.’’

Every man in the audience pulls out a large razor. The
professor collects them all and puts them into the satchel on
the table.

Professor Macaroni. ‘‘Has any gentleman in the crowd a
quarter?’’

Each man produces a quarter. Professor Macaroni collects
them all and puts all, exeept one, in the satchel.

Professor Macaroni. ‘‘Now I will place dis heah quarter in
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dis vase and cover it wid de flowers. Now, Mr. Medium, you
concentuate yo’ large feet (I mean mind), on dat quarter an’
I’m going to tell you where it am.’’

Professor Macaroni takes the medium’s hand, sways, takes
jerky steps, runs around through two or three doors and then
comes back to the table and sways two and fro— then stops,
takes the flowers from the vase and produces the quarter.

(Loud applause from the chorus.)

Professor Macaroni (taking a revolver from his pocket and
pointing it at the committee). ‘‘Will de committee kindly
state if dis am a square pufformance?’’

The Committee (dodging to escape the revolver). ‘‘It cur-
tinly am square.’’

Professor Macaroni (putting up revolver). ‘‘Thank you. My
next test am entitled the Golden Chain test, pufformed wid
great success befo’ de King of de Cannibal Islands. Will any
gentleman kindly lend me a gold watch chain?’’

Two chains are handed to him. He takes a bottle of acid
from his pocket and tests the two chains; one he drops into the
satchel; the other he holds in his hand.

Professor Macaroni. ‘‘Will de medium kindly tell de com-
mittee of a word he am thinkin’ of in dis heah book.’’ (Hands
book to Mr. Jackson.” Mr. Jackson picks out a word and lays
the book on the table.)

Professor Macaroni. ‘‘Now will de medium take hold of de
other end of dis chain. Now, concentuate yo’ mind on de word
you have selected in dat book.’’

Professor Macaroni sways, pulls the medium about the room,
gasps and finally stops and says:

¢Mr Isaiah Jackson, you am thinking of a word on page
4-11—44, an’ de word am ‘‘Chicken.”” Am I right?”’
(Flourishes revolver.)

Mr. Isaiah Jackson (shaking). ¢‘Yes, sah; you am.”’

(Applause.)

Professor Macaroni puts the chain upon his own watch.

Professor Macaroni. ‘‘Thank you very much, Mr. Jackson;
dat will do. (Mr. Jackson sits down.)

Professor Macaroni. ‘‘My next test is when de medium am
unknown to de professor. Will you please select a gentleman
ty act as medium when I go out of de room?’’

(Exit Professor.) A man is selected. The professor re-enters.

Professor Macaroni, ‘‘Now let the man selected keep his
mind on me,”’
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Professor Macaroni stands in the center of the stage, sways,
gesticulates, jumps about and then stops suddenly.

Professor Macaroni. ‘‘ Wait a minute. Dar’s something wrong.
The man selected done slipped his trolley. I don’t git no
thought transfers. Will de man selected please come forward.”’

The man rises. The professor feels his head carefully.

Professor Macaroni. ‘‘I am sorry gentlemen, but you have
to select some one else. I can’t git mo transfers from dis
man; he ain’t got no mind.”’

The professor goes out and another one is selected by the
committee. The professor re-enters, goes through various mo-
tions, sways, rolls his eyes and takes several quick steps and
stops.

Professor Macaroni. ‘‘De man selected by de committee am
black; he am cross-eyed and knock-kneed.’’

The man selected jumps up with alacrity:

‘“Who am cross-eyed?! Who am knock-kneed?’’

Professor Macaroni (pointing him out). *‘Gentlemen, dis am
de man selected.’’

(Applause.)

Professor Macaroni. ‘‘Now, is der a lady in de audience!? If
80, will she kindly come forward and oblige me by actin’ as
medium? I am a great admirer of de fair sex and believe in
de influence of gentle woman. Will a lady volunteer?’’

A tall man, dressed as a woman, comes forward, and is im-
troduced by Mr. Hambone Johnsing.

.Mr. Hambone Johnsing. ‘‘Professor Macaroni Hoodoo, dis
am Miss Clementina Cauliflower.”’

Miss Clementina bows to the professor, who bows in return.
The professcr takes her hand, sways, makes a few passes in the
air with his other hand, and says:

Professor Macaroni. ‘‘I kin read de mind of every man pres-
ent. Each- man present am thirkin’ that Miss Clementina
Caulifiower am a honey and de fairest culled lady he ever done
see.”’

Miss Clementina bews again and the men smile and applaud.

Professor Macaroni. ‘‘ Will any gentleman in de audience lend
me a watch and a dollar?’’

The watch and dollar are handed to him. He drops the watch
into the satchel and bites the dollar; then slips it into his
pocket.

Professor Macaroni. ‘‘Now, Miss C(lementina Cauliflower,
please give me yo’ hand and concentuate yo’ mind on some-
thing. You certainly am a lady who can pufform large feats.’’
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Miss Clementina (threateningly). ‘‘Who has big feeti”’

Professor Macaroni (hastily). ‘‘No offense, Miss Clementina,
no offense. Feats of mind is what I mean. You am a lady who
kin sway men.’’

Miss Clementina (sidling up to him, angrily). ‘‘Who am
sway-backed?”’

Professor Macaroni (in a conciliatory manner). ‘‘You don’t
understand, Miss Clementina, I mean you has power. I ain’t
never seen sech development of mind befo’ in all my life,
Please take my hanl again and concentuate vo’ mind on some-
thing, and I’ tell you what it am.”’

He sways, walks jerkily about the room, then runs through
the doors, back and forth across the stage, pulling her after
him. Then suddenly the positions are changed, and she comes
chasing him with a razor through the doors, until stopped by
Mr. Hambone Johnsing.

Mr. Hambone Johnsing. ‘‘Miss Clementina, don’t git so ex-
cited. The professor was jest readin’ yo’ mind.’’

Miss Clementina. ‘‘I teach him to read my mind. Dar ain’t
no low-down turkey-buzzard of a niggah gwine to play sech
fool doins’ with this chile, I kin tell you. I’ll raise somethin’
on his mind he won’t furgit in a hurry.’’

She stalks angrily out, flourishing the razor, and the profes-
sor comes creeping in through another door.

Professor Macaroni. ‘‘Am she gone?’’

Mr. Hambone Johnsing. ‘‘Yes, I guess she got all the
thought transfers dat she keers about.”’

Professor Macaroni. ‘‘Gentlemen, my last test am called de
Blindfold Test. Evary gentleman in dis room must blindfold
his eyes and concentuat- his thoughts on somethin’ and Il tell
him what it am.’’

Each man in the audience blindfolds his eyes. The professor
hastily puts everything on the table in his satchel—vase, flow-
ers, boog, ete.—gathers up one or two extra hats and coats and
quietly sneaks out.

(Slow curtaia.)







DRAKE’S 15¢ PLAYS

For description and list of Make-up Materials, send
for Complete Illustiated Catalogue, frec.

FARCE
Arabian Nights, The

Bachelor's Hedroom, ’l' h;-

Betsy . . A

Betsy Baker .

Black Mail | b
Black Statue, The . .
Boarding School, The |
Chunge Pariners

¥Freezing a Mother-in-Iaw |

¥unnibone's Fix .
Furnished Aplrtmentl

How to Taris Your \lut'her-ln Iaw

John Smith ., | |

Jumbo Jum | 4
Lend Me Five thlllugu 5
Mis: hievous Nigger, The

More Blunders Thua Ope .

My Nelghhor's Wife

My Precicus Betsy . |
Obstinaie Family, The
l’uppmg the Question
I'ersoented Dutchman, The
uarreisome Serv-outs .
Qulet Family, A . .| .
liezular Iix, A |

Reomas to Let, without Board

Roagh Dia mond <
Stage Struck Yankee, The
That Rascal FPat

Troublesome Servant, The .

Turn Him Qat . . . .
Uncle Jeff , .

Vermont Wool Denlvr The
Virgin'a Mummy, The
Who I W ho? |
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Yankee Peddler, The
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All That Glitters 1s Not Gold
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“BLACK ART”

An Ethiopian Farce
BY

MARY MONCURE PARKER

Author of
“When Your Wife's Away,” *Powder and Patehes,'" “Love
Behind the Seepes,” * Mrs, Gadabout's Busy Day, ' ete.

An after sketch for minstrel performance; plays fifteen
minutes; characters, six male, assisted by entire minstrel
chorus, A burlesque on mind reading exhibitions; full
of uproarious fun, one of the characters takes the part of
a woman, A side splitting performance. Price, 25c,

“_ove Behind the Scenes”

A COMEDY IN ONE ACT
BY
MARY MONCURE PARKER

Authur of
“When Your Wife's Away," * Powder and Pateheg,”" * Mrs, Gad-
abont’s Busy Day,"” ** Bluck Ar,' ote.
Characters: one ftmale two male. Scene: a room
arranged to represent ihe back of a stage. A light, airy
sketch, full of fun that gives ample opportunity for
clever acting. Prnice, 25c.

“IMrs. Gadabout’s Busy Day”’

A COMEDY IN ONE ACT

BY

MARY MONCURE PARKER

Author of
SWhen Your Wife's Away,” * Powder and Patches,” * Love
Behind the Seepes,” ** Black Art," ete.

Characters : one male and two female. Scene: a
room. Plays twenty minutes, Mr. Gadabout experi-
ences all the comforts of home upon his return from
the office. Lots of fun condensed into a short period.
Price, 25c.

Sent postpaid to any address upon receipt of price, Bend for free
cataloguoe,

FREDERICK J. DRAKE & CO., CHICAGO.




