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2 THE RBRABY ELEPHANT,.

CAST OF CHARACTERS.

Atheneum, 585 Broadway,
New York, Oct. 18, 1872,

1 E AT SRIENRE e S S R L A J. C. BTEWART
T S e O T .CHARLES WHITE
B, Vaais i o gnnana sl as s o s b BEE AN .8 DNy L g J. Laxe
TR e e e L S Geo. H. Cors
Capt. RHI., oo ovssssisasn gusanesssiessnnssisssnDIEE SOROULORARY
L S Rl e O e essvesesd. K. CAMPBELL
P .Miss MADALINE HARDY
.............. .vessese. By anybedy.

TIME OF PLAYING-TWENTY-FIVE MINUTES.,
SCENERY.

SoENE 1.—Street in 1st grooves, with practical door in &. F.
SOENE 2.—0. D. chamber in 3d grooves.

3U.E C. D. 3U.E
/ Chair o[Np=3 © Chair. \\
P Table. e
1 E 1LE
B B0 a. 22, I
\ Orchestia. ___/
COSTUMES.

Mr. GROWLER.—A nice modern plain old gentleman.
gg::‘ }—Both in clean servants’ attire, with or without jackets.
Mr. BARNUM.—Modern style, with dress coat. Any decent hat.
Capt. RIFLE. £ -

Barvins }—Ordmary business Vstyle of clothing.
Ross—Neat girlish make up.
POLICEMAN.—Local. .
PROPERTIES.

Table and two Chairs (all covered); Pistol on Table; Leller for Girly
White Pocket Handkerchief for BARNUM ; Woman's Dress and Bonnet; Feather
Duster and Sweeping Broom ; a dummy Policeman ; An Elephant Dress or
Cover, made large enougl for two persons to get under, with a pair of Leg-
gings for each person, with a drawing string to tie above the knee; a Stuffed
Stick for the Elephant's Trunk. Make the Elephant's Dress of ske colored
Flannel,

— -




THE BABY ELEPHANT.

SANAA et P
SOENE 1si—Street in 1st grooves, Practical door in flat.

Enter Capt. RI¥LE, followed by SMITHERS, who is dressed as a woman, L. 1 B.

RirLE. Now, Smithers, my boy, see if you can make a better job of this
than you did of the last. Give the letter to the girl. You needn’t be
afraid of being discovered, for the old man is very near sighted; in fact,
almost blind.

SMiTHERS, Well, he wasn't so blind this morning but that he saw me
and kicked e out.

RiFLE. Never mind, make any excuse you please, as long as you give
she girl the letter.

SmiTrERS. Well, Captain, I'll try it this time; but if I fail you'll never
catch me in that house again.

RiFLe. All right. I'll stand in the hall-way and watch you. (Zxil both
nto door €n jlat.)

Enter BARNUM, L. 1 E.

BarNUM. Was there ever a man in this world in such hard luck as I
am? I've been in all sorts of speculations, from manager of a first class
menagerie to a cork burner of a minstrel show. No matter what I under-
take, I fail in everything. My last speculation was that of a Headless
Rooster. I'd have got along first rate if it hadn't been for Bergh, who
had me arrested for cruelty to animals; and this morning, to add to my
troubles, my landlady informed me if I didn's pay my rent I'd have to
leave. I've not tasted food for 24 hours. Oh! what would I not give for
& good square meal? (Noise heard in house.) Hello! what's the matter?
Something wrong in there. TI'll stand aside and see what's going on.
(Goes behind wing, R 1 E.)

Enter SMITHERS from House, followed by RIFLE and old GROWLER. SMITH-
ERS runs of L. 1E.

GROWLER. An old blind fool, am I? Let me inform you, Captain Rifle,
that I'm not 8o blind but that I can see through you and your little games,

RiFLE. But, my dear sir, consider.

GrowLER. I have considered; and I tell you, once for all, that you can
never be my son-in-law.

RiFLE. But I'm a rising young man.

GROWLER. Yes! And if I ever catch you in my house I'll rise you
higher than a kite. (£xif dnfo house.)

RiFLE (looking off and calling SMITHERS, who enfers L. 1 E., with
woman's dress under Iuis arm and bonnet on his heud). Now, you blockheaa,
gee what you've done. Why did you expose yourself ?

Surraers. I forgot who I was, and wauted a chaw of tobacco.

RIFLE. Why, you raseal, you've spoiled everything.
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BARNUM (who has been watching, unobserved, advances between them,
slaps them both on shoulder). Excuse me, gentlemen, but from what I've
just heard and seen I should suppose you were in a little trouble. Now,
I'm an old showman; 1've been in & good many tight places, and I've no
doubt if you'll let me into your secret that I can help you out. You know
the old adage that two heads are better than one. Three must be better
than two.

RiFLE. Well, you seem to be an honest sort of a fellow; I don't mind
letting you into the secret. In the first place, you must know that old
Mr. Growler, that occupies this house——

BaRNUM. Growler, Growler. I've heard of him before. He's passion-
ately fond of curiosities, wild animals in particular.

RirLe. The same, sir. I sce you know him. Well, sir, this person has
a beautiful daughter, whom I'm deeply in love with, and I've reason to
believe my love is reciprocated. Now, sir, the old man has taken a dis-
like to me for some reason, and has actually forbid me the house. I've
made several attempts to get in, but each time I've been defeated—the last
you were an eye witness to. I would give a hundred dollars to get five
minutes' interview with the young lady.

BarNUM. A hundred dollars!

RiFLE. Yes; and $500 to get her ten miles from the house.

BARNUM (rubbing his hands). $500! I'm your man. Do you kKnow
where I can borrow a horse blanket ?

SurrHERS. Yes, sir; I know where there is a livery stable.

BarNuM. Then, gentlemen, come with me; I've a little piece of strategy
to put into operation, and I've no doubt it will succeed.

RirLe. All right, sir. Come along, Smithers. (Exiwith BARNUM, L. 1 E.)

SmiTHERS. Well, if he don’t succeed any better than I did we'll have to
burn the house down. (EzifL. 1E.)

ScENE 2d—c. D. Chamber in 3d grooves. Table and two chairs R. ©.
Curr and PETE discovered dusting and sweeping, one with feather dusier
the other with broom. Pistol on table,

PETE. Say, Cuff, has the old man found out dat his pet bear is dead ?

Cuyr. Idon't know. Isthe bear dead? .

PETE (laughing). Oh, is the bear dead? Well, that's a good one.
Of course you don't know anything about it. But I told you not to give
the bear them marbles.

Curr. Well, if I did give the bear marbles, I didn't tell him they were
gum drops, did I?

PeTE. Well, it's none of my business; I didn't kill it.

Curr. Has the old man found out who broke his spectacles 7

PeTE. I don't know; is the spectacles broke?

CuFr. Oh, are they broke? I didn'l see you when you stepped on
them, then chucked them into the stove,

Pere. Well, dou't you say anything ubout the bear and I won't say any-
thing about the specs.

Curr. All right. Hush! Here comes the old man.

Enter GROWLER, C. D.

GrOWLER. The scoundrel! To call me an old blind fool to my very
face. Where wus you, boys, when I was calling so loudly ?
Curr. I was.
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PeTE. So was I

Curr. Only a good deal more so.

GROWLER. Are you aware that [ have had the pleasure of kicking Capt.
Rifle and his servant, Smithers, into the street again ? That's four times in
twenty-four hours, Now, I tell you I'm getting tired of this. I'm not
going to keep dogs and do all the barking myself.

Curr. Where is he now ?

GRrOWLER. Why, I kicked him out.

Bori. Oh, where is he? Show him to us!

GROWLER. Oh, yes, you are very smart when there is no need for it.
Now, boys, I want you to listen to me. In the first place, you must know
this Captain Rifle hag been coming to my house for some time with my
cousent, but I've heard bad stories about him, therefore I've ejected him
from the house. Now, I've an idea he comes here with a view to
matrimony—

Curr. What kind of money is dat?

PETE. Greenbacks, ain't it ?

Curr. Noitisn't; it's gold.

PETE. No; I know it's nickels.

GRrOWLER. What are you boys talking about?

BorH. Money.

GrowLER. Why, I didn't say anything about money. I said matri-
mony—marriage.

Curr. Oh, there is no money in dat.

PeTE. Not a cent.

GrowLER. Listen to me. As I said before, I think he comes here with
a view to matrimony. Now, I've an idea that he and my daughier are
trying to concoct a plan

,Cmfr. Well, boss, if Con. Conkling has got anything to do with it,
it's gone.

GROWLER. I said mothing about Con. Conkling. I said if they could
arrange matters amicably——

PETE. There, that settlesit; if Amity has got anything to do with it——

GroOwLER. Silence, I say! and listen to me. I've an idea that the Cap-
tain and my daughter are trying to elope, and if you see the Captain com-
ing round here, I want you to inform me immediately. (Knock heard at
c. .) Cuff, go see who's at the door, and Pete, if you see my daughter
making any preparations to leave the house, inform me.

Enter Curr, followed by BARNUM and Capt. RIFLE, who i disguised with
humpback, c. p.

Curr (who runs across to PETE, who is in R corner). Oh, Pete, call
Rose. Look at the camel. Look at the hippopotamus. (They both call
Rose. Bus. ad Ulib.)

GrowLER. Silence, you secoundrels! How dare you make fun of that
poor man; don't you see he is deformed? Don't ever make fun of a poor
cripple. (7o RIFLE.) What is your business, gir. (RIFLE bows and poinis
to BARNUM.) Oh, whom have I the honor of addressing?

Baryuva. My name, sir, is Barnum. I believe you are Mr. Growler.

GROWLER. Yes, sir; my name j2 Growler. So you are Barnum, the
great showman. I suppose, sir, you've heard of my wonderful collection,
and come to purchase some of my animals.

Barsum. No, gir. There you are mistaken, 1 have an animal I wish o
dispose of—a wonderful trick eiephant,
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GrowLER. Very sorry, sir, but I've no place large enough to keep an
elephant.

BarNUM. But, my dear sir, this is a diminutive elephant; I may say a
baby elephant.

Rosg. (pointing to RirLE). Why, Pa, is that a baby elephant ?

GROWLER. Silence, miss! (Aside) How dare you show your ignorance
before that gentleman. ;

Rosg. Oh, pa, buy me a baby eclephunt; buy me something to play
with.

PETE AND CUFF. Ob, yes, buy her something to play with.

GROWLER. Silence! (7o Barxuxm.) Well, sir, what is there peculiar
about this animal ?

BarnuM. He can sing like a nightingale, dance like a sylph, under-
stands everything you say to him, and speaks seven different languages.

GROWLER (makes motion lo PETE and Cury). Boys, Bounce! (They run
BARNUM out C. D., followed by GROWLER.)

RIFLE (siraightening up). My dear Rose, don't you know me?

Rose. y, Captain, what are you doing in this disguise ?

RiFLE. This is the fourth time I've been in the house to-day, and each
time been discovered and kicked out. Your father is very much opposed
to me, and says I shall never be your husband. I've everything ready for
our elopement. How long before you can be ready ?

Rosk. I can be ready in half an hour. But how are you going to get
into the house?

RirLe. That is all arranged. But here comes your father; you had
better get out of sight.

Rose. Very well. TI'll be ready in half an hour. (E«xifR. 1 E.)

Enler BARNUM, followed by GROWLER, (. 1. RIFLE takes his old position, L
GROWLER, C. BARNUM, R.

GROWLER. I beg your pardon, sir, but I really thought you were try-
ing to make a fool of me. If the animal will do all you say, and is what
Eou represent him to be, I'll purchase him. How long before you can

ave him here ?

BARNUM (crossing fo RirLE). How long before I can have him here?
(RIFLE whispers, half an hour). Let me see ; I've got him down at the hotel.
Say half an hour.

GRrowLER. Very well, sir; I'll wait for you. By the way, who is this
individual ?

RIFLE (aside). Now for it.

BarNUM. Ah, yes, that is my valet-de-sham. He was on the Island of
Ceylon, and during one of the recent earthquakes a brick house fell on
him and crippled him as you see.

GROWLER. Poor fellow; how he musi have suffered. Well, sir, go and
get your animal.

BarnuM. Come along, Jack. You may expect me in half an hour. (Exi,
Jollowed by RIFLE, who puts his finger to his nose, C. D.)

GROWLER. It's very strange where my spectacles could have gone to;
and that bear, too; he was all right this morning. (Calls PETE and CuUFF,
who enter C. D.)

Curr. Here’s me.

PETE. Me, too.

GROWLER. Which of you boys killed that pet bear?

PETE (dancing). 'Twasn’t me.
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Curr (crying). 'Twasn't me.

GrowLeR. I didn't say it was, Has either of you seen anything of my
spectacles ?

Curr (dancing lively). "Twasn't me, 'twasn’t me.

PETE (erying). "Twasn't me, neither.

GRrOWLER. Well, I didn't say that either of you knew anything about
them. I've lost my spectacles, and I'in lost without ther; without their
aid I can't see a distance of five feet. Now, if you'll be good boys, I'n going
to buy a pet elephant, and if you find my spectacles and keep your eye on
Captain Rifle, you may eat and sleep with the elephant. (Exi¢R. 1 E.)

PeTE. Say, Cuff, do you hear that. We may eat and sleep with the
elephant. We don't get much to cat now—how will it be when that ele-
phant comes ?

Curr. Now you hear me, this kind of work is getting played out. The
old man thinks more of the monkeys now than he does of us, and the very
minute that elephant brings his trunk in the house I puck my valise and
get out.  (Noise heard oulside. PETE and Cury rush up to ©.D. and look
out; run down to BR. 1 &, then back and forth, halloing, Old man, Mr. Grow-
ler, here heis, etc.)

Enter GrOWLER, with pistol in hand, followed by RosE, R. 1 E.

GROWLER. Where it he? Show him to me, 'till I blow his brains out.
Where is this Captain Rifle?

Curr. 'Tain't no Captain Rifle. 'Tis a whale on wheels.

Pete. The elophant, sir, is outside.

GROWLER. Show him in.

Enter BARNUM, with RIFLE and SMITHERS, who are covered up to imitale ele-
phant, 0. . They come down front and stand.

GROWLER. Al, Mr. Barnum, I see you are here. How remarkably small
heis. (Goes over and louches elephant. SMITHERS raives his foot and Kicks
GRIWLER 1 stomach.) Why, Mr. Barnum, I thought you said he was
perfectly harmless ?

BArNUM. So he is; but you must have tickled him. Now, if you will
stand around on this side, I'll show you what the elephant can do.
(4ROWLER crosses L. PETE and CUFF sif R. corner.  ROSE stands R.)

GROWLER. If I only had my spectacles now I'd be satisfied.

Bauvuy. I'll ask him some questions. Does the elephant like long
walks ? (Elephant shakes his head, No.) Does the elephant like hard
work ?  (Elephant shikes his head, No.) Does the elephant like whiskey ?
(Elephant gives one screech.)

Curr. Iere is two more elephants over here.

Barxuy. Now I'll make him lift up his right fore foot. (Elphant lifts
foot.) Now I'll make him lift his left hind foot. (Eleplant does .) Now
I'll show you how careful he is. I'll mwake him walk over me without in-
juring me. (Speaks fo elsphant) Mile up, that means to go ahead ; when
I say Dut, that means to stop. (Tukes elephant L., tells him to stand still.
Takes small handkerchief, places it on stage ©., orders the ephant to walk over
him, which he ds elephant fushion, and goes lo former position, 1.)

GrowrER. I'm perfectly satisfied, sir. Come in the other room and I'l
give you the money. Boys, getout of this room. Go and feed the animals.
(Beit GrOWLER, BarNvy, PETE and CUFF, . D. CUFF immediately appears
and sticks lis head i ¢, D, RIFLE and SMITHERS throw off elephant cover.)
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RirLe. Come, Rose, everything is ready. Let's be off.

Rose. Oh, father will be in a dreadful passion when he hearsof this.
(Eaxit with RIFLE, L. 1 &)

SmrTHERS. That is the first time I ever played clephant, and I'll bet it
will be the last. (Exit L. 1 & (CuPF comes down, looks off afier SMITHERS,
then at elephant cover, laughs and calls PETE.)

Enter PETE, C. D.

PeTE. Cuff, where is the clephant ?

Curr. There he is.

PeTE. How he's shrunk.

Curr. That's his overcoat. That was no elephant. ’'Twas Captain
Rifie and his servant, Smithers, and they've run off with Rose to get
married.

PETE. Golly! the old man will kill us when he finds it out.

Curr. What do you say, Pete? Letus play elephant and have some
fun. Come on, I see how the fellow fixed it. (Bus. ad lb. Finally get
tnlo cover and stand. Enter BAuNUM, C. D., in @ hurry.)

BARNUM. Bless my soul, captain, what are you doing? You'll spoil

everything. (Fizes cover.)

Enter GROWLER, C. D.

GROWLER. Ah, Mr. Barnum, I see you are here with your animal; 1
suppose you hate to part witk him. Here is your money, and you may
stop in every day or two and see how I'm getting along.

( Eg‘?um‘) (takes money). Thank you, sir. Il bid you good day.
0. D.

GRrOWLER. Now I've got a few leisure moments I might as well prac-
tice the elephant, I wonder where those boys of mine are. (Goes through
the same performance as BARNUM. Lays down. Elephant, instead of walk-
ing over him, dances on his stomach. Old man jumps up in rage, rushes to
table for pisiol.) Confound the animall I'll shoot him. (Twrns and dis-
covers CUFF and PETE, who have thrown off the elephant cover, and are
kneeling n L. corner and tmploving for wmercy.) You infernal rascals!
‘Where is my elephant ?
wal;:E. He has stepped out without paying his board, but here is his

n!

Curr. That was no elephant, boss. It was Captain Rifie and his ser-
vant, Smithers, and they've taken Rose and run off to get married.

Enter Captain RIFLE and ROSE, C. D.

RirLe. What he says is true, and here we are to claim you for our
father-in-law.

GROWLER A very nice trick. But answer me one question, what part
of the elephant did you play ?

RiFLe. I played the head, sir, and my servant, Smithers, played the
other part.

GROWLER. Then it was to Smithers I'm indebted for that kick I got.
T'll give 25 dollars to anybody to find Smithers for me. (Al look round
Jor SMITHERS, who is discovered sitting in one of the upper stage bozes, They
tell him to come down and he refuses. (GROWLER calls POLICEMAN on stage,
ang tells him he Ul give him $25 to bring that jellow out of the boz. POLICE-
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MAX calls him down, and ke refuses. POLICEMAN goes up b box and i3 dis-
covered fighting with SMITHERS s bor  Ercitement kepl up on stage. POLICE-
MAN slips oul of sight; SurrHERs throws Dummy Policeman out of box on
to the stage. They pick him up quick and rush up the stage with hem and
fan him, etc.)

QUICK CURTAIN.

B

EXPLANATION OF THE ETAGL DIRECTIONS.

The Actor is supposed to face the Audience.

D.R.C. C. D, D. L. C.
B. U, B BCENE. L. U.E
B. 3B / - In3E.
B.2B \ L.2B
/ A
B.lE L.1R.
B. B. C. C. L. C. L.
ATUDIENCE.
L. Left. c. Centre.
5.0, Left Centre. B. Right,
L.1E  Left First Entrance. RB. 1 E. Right First Entrance.
L.2E. Left Becond Entrance. B.22 Right Second Entrance.
L.SE. Idt'l‘hnd Entrance. =.3E Right Third Entrance.
L.U.E. Left Upper Entrance R.U. 2. Right Upper Entrance.
(wherever this Scene may be.) D.B. G, Door Bight Centre.

P. L. 0. Door Left Centre,




JOE RUGGLES

THE GIRL MINER.

A COMEDY-DRAMA IN FOUR ACTS. BY FRANK J. DEAN,
PRICE 25 CENTS.

Nine male, three female characters. A vigorous, stirring play, de-
picting peculiar t{;pcs of life in a large city and in the mining districts
of the West. The parts of Joe Ruggles, the miner, Hans Von Bush
(Dutch dialect), and Richard Hamilton, the scheming villain, all
afford opportunity for clever work; while the part of Madge (sou-
brette), who afterwards assumes the character of Mark Lynch, is an
excellent one for a bright young actress. This iast,and the character
of Bessie (juvenile) could easily be assumed by youths.

Scenery—City street, showing R. R. Station ; rocky pass, with set
cabins ; a wood scene, and two plain interiors, Costumes of the day
Time of playing, two and a half hours.

SYNOPSIS OF EVENTS.

ACT I:—Entrance to Railroad Station.

Looking for a victim—Joe Ruggles— Them galoots is worse than grizzlies "~
¢« Morning papers ?—Madge and Bess plying their trades—* Can’t you sing Joe a
song?”—Hamilton and his pal confer—Tomn Howarth gains important inforu:a-
tion—* Don’t you dare to lay hands on us!”—Hamilton tries to maintain Lis
authority—*“ Who? Old Joe!”

ACT Il.—-Doomsday’s Hotel, Dare-devil’s Gulch, California.

The landlord secures a guest—-Hans dlsapf.olnled—" Dot is a misdake”—A
5host. story—The * Kid and his sister ’—* Did I hurt your highness? **—Hans »nd
oomsday have another talk—Kate Laurel meets thé young miner—* Yuh. dot
vas vot I t'inks "’—Madge’s disguise penetrated—She recognizes an o'd enemy—
“ Now, George Smith, take your choice”—Joe Ruggles as a tramp—*FEfl yer
think yer can pick on me because I'm han'some ye’ll find me ter hum ""—Hamil-
ton appears—‘ Those two youngsters are mine ’—The tramp takes a hand.

ACT III.—Wood Scene.

A lively ghost—Hamilton and Smith plan more villainy—O0ld Joe thinks i
tarning detective—Kate Laurel again—¢There I8 a secret connected with 1y
life ’—Kate’s confession--¢* What do you mean, sir! ’—Tom Howarth once more
~—¢+ Vos you looking for a hotel f "—Planning an abdnction—O0Ild Joe as an Irish-
man—* Phat does yez want wid me?’—Undertakes to be a detective—Takes &
hand in the abduction—¢ Do it at your peril!

ACT IV.

Hans hears, and tells, the latest news—- [ nefer pelieved dot spook peesness "
—EKale Laurel astonished—Hamilton atteinpts Aight—¢ De poys haf got Mr. Ham-
ilton, und dey vill gif him a necktic barty "—Arrest of Smgo—“ Get out mit my
tay, I vas de Unided Staces Maii "—Tom meets his old friend under new circum-
stances—‘‘ Do you want me, Tom? ’—Old Joe gives consent—A happy ending.

Single copies sent, post-paid, to any address, on receipt of price.




e —

TWO NEW PLAYS
Dramatized from Stories by Richarp Harbing Davis

The Littlest Girl

A ONE ACT I'LiY
By ROBERT HILLIARD
Taken from the story ‘¢ Her First Appearance’

Played by Mr. Hilliard for three seasons in the ‘eading theatres
of America.
Cuaracters : Three male, one female,
Scenz: A bachelor apartment.
Acting Timve ¢ Twenty minutes.

Price, 25 Cents

The Orator of Zapata City

A ONE-ACT PLAY

Br RICHARD HARDING DAVIS
Taken from his story of the same title.

This play was written for Mr. E. H. Sothern, and by whose per-
mission ** is now published. It is a strong drama of Western life and
offers exceptional opportunities for straight and character acting.

Cuaracters :  Eight male, one female.
ScENE: A western court-room.
ActiNg Time : Thirty minutes,

Price, 25 Cents




BROKEN FETTERS.

SYNOPSIS OF EVENTS.

ACT I
HOME OF THE LELAND'S IN NEW YORK CITY.

The wife and sister.—Anxiety.—The false friend.—Some points on
politics.—Teall and Potter.—*‘ And there I have the best of you.”—Mr. and
Mrs. Grimes.—TLe *‘ refined laundress.”—A quiet friend.—A confession.—
The promise.—Bates arrives.—War declared.—* Within a yvear I will send
your ?mabmd to a drunkard’s grave.”"—Forging the fetters |

ACT IL
A PRIVATE ROOM IN “THE JITTLE BERLIN SALOON.”

A brutal wretch.—Finnigan in trouble.—Ludwig astonished.—A knock-
down blow.—Fixing the fetters|—The downward path.—A cunning scoun-
drel.—Grimes on a ‘bender.”—" We wont go home till—er—morning !"
—Some strange visitors.—A brave wife —To the rescue !

ACT IIL
THE HOME IN POVERTY FLAT.

Kkum und ruin.—Potter in a new role.—** Triumphant boodle.”—News
from Teall—Grimes learns a lesson.—The d'unken husband.—Bound by the
fetters '—Ruined at last.—The forgery.—*‘ [ have him now !’ —Tempted.—
The loyal wife.—A friend in need.—The promised thrashing.—Making love
in a hurry.—The bargain.—* Now for Ludwig’s dive !"*

ACT 1V.
THE “DEAD ROOM IN LUDWIGS DIVE."

Finnigan on deck.—* Lie low, Finnigm, lie low !"—Planning a murder.—

The witness.—Teal in danger.—The row.—Loosening the fetiers !—Some
lain talk —On the brink of eternity.—A plucky mar.—The struggle for
ife.—American grit triumphs.—You've learned a ‘ Yankee" trick !—

Tableau.
ACT V,
SITTING ROOM IN TEAL'S COUNTRY HOME ON THE
N HUDSON.

Grimes and Potter.—A reformed inebriate.—A new scheme.—Mrs.
Grimes’ suspicions.—Political success.—Reviewing the past.—Finnigan’s
memory.—A villain with nerve.—* Which shall it be ?""—Teall’s answer.—
An interesting story.— The new officer.—The arrest.—The fetters are broken
at last '—Fiugle.




JUST PUBLISHED.
THE GIRL FROM KLONDIKE

WIDE-AWAKE NELL

A THREE-ACT COMEDY-DRAMA

{ By FRANK DUMONT

Author of* My. Mikado,” * Helen's Funny Dabies,” ** The Rainmakers,”
Y McFaddex's Elopement,” Etc.

CHARACTERS: Eleven male, three female.
ACTING TIME: Two hours.

A very effectsve play, introducing juvenile, soubretle, comea,
and heavy characters, the scenery consisting of rocky
passes and rude interiors.

SYNOPSIS.

ACT L. The Meeting—* You are after justice, are you ?”—Rem-
iniscences—The forged receipts—“ Mabel shall never be your
wife ! ”—Clarence and Kirby grapple—Violence averted by
Burton—“ You shall not leave me!”—* Help! Help!>’— Nell
to the rescue—* The papers in the desk "—*“ Can this be the
assassin? "—The actor obtains an engagement—Strategy— At
the stockade—“1 am the victim of your pl~t|>—The last
chance for freedom—Mabel's visit—* A rope! A rope!”—
The strategists appear— The parson has his say—“ Who, in
Heaven’s name, are you ? "—* Wide-Awake Nell 1

ACT II. “Help! or I perisn! "—Tracking the fugitive— Acciaen-
tally betrayed— Nell arvives in time—The escape from the win-
dow—*“ Where is the { ai\r ?”"—*Fire upon her, fire | ”—Pow-
hattan plays his part—Guffy appears as a new recruit— Nell
asks Tom Bascom to leave the gang—‘You are not my

father1 ” —* To do or die ! "—Guffy’s pii~ht—Friends arrive
—The Indian—'¢ To-morrow you become Mrs Kirby!”—
Mabel's struggle—The Indian to the rescue.

ACT II. The regulators aroused—* She is now my wife!”—
Ciarence surrounded by outliws—Capt'in Nell on the trail
again—Kirby ccnfesses—Trouble brewing— Nell confronts
Kirby&—-" Vengeance is mine | "—The plot fails—* Hurrah for
our side!”

Price, 25 Cents.
Sent postbnid om veceip? of price.
omolete descriptive catalogme of De Witl's Actinmg Plays and De Witls
Ethiodian cnd Comic Dramas sent free on application
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TWO NEW PLAYS

A MIDSUMMER
MADNESS

A VAUDEVILLE ?KETCH IN ONE ACT

By CHARLES TOWNbEI\D

Awuthor of" 'BVaéen Fetters,” ** Bovdeviand » “A Social Outcast,” **Vace
om,”’ ** A Shattered ldol" Etc., Etc,

CHARACTERS ; Three male, two female. !
SCENE: A Summer Cottage on a July morning,

Price, 15 Cents

BURIED TREASURE

— OR —

THE CONNECTICUT BUCCANEERS

—

AN ORIGINAL FARCE IN CNE ACT
By R. F. GREENE

Six Male Characters.

A most amusing sketch, with excellent parts for old
Yankee and theatrical characters, based on the ever-inte:-
esting theme of Captain Kidd’s buried treasure.

SCENE: Lining-room in plainly-furnished farmahouse,
AcTING TIME: Thirty minutes

Price, 15 Cents
The above will be sent, postpaid, on receipt of price.

Complete descriptive catalogue of De Witt's Acting Plays and De Wit
Ethiopian and Comic Dramas sent [fres on appliretion,

—




Three New Plays

HANDICAPPED;

Or, A RACING ROMANCE.
An Original Comedy in Two Acts.
By SALLIE TOLER.

Three male, eighf female characters. The Reverend Theoph-
ilus Stiggs, who provokes as much laughter as the minister in
““The Private 8 cretary,” and Edward Thurston, a young man
with a taste for fast horses, huve ¢xchanged coats by mistake
and the complications arising from the.r mistaken identity in
consequence are most ludicrous. The scho sl-room scene allows
the introduction of specialties, and 1s as [unny as anything in
De Wolf Hopper’s ¢ Dr. Syntax.” Easily staged and costumed,
it 1s withrn the range of any amateur company. Time of play
ing, one hour,

PRICE, 15 CENTS.

THE MATCH BOX.

An Original Comedy in Two Acts.
By ALICE GALE WOODBURY.

Five male, four female characters. A most amusing little
comedy iz which the strategy of the major and the youn
doctor defeat the advanced ideas of the ‘** New Woman,” an
the young surgeon’s skill finds ample reward. Scene, one in:
terior. Costumes modern. Time of playing, one hour.

PRICE, 15 CENTS,

DANCING ATTENDANCE.

A Comedietta in One Act.
By HENRY L. WILLIAMS.

Thiec male, one female, characters. A charming li*tle com=
dietta. The part of Dolly ll?.gvmple. known as Mistress Durothy,
the principal dancer at the Kinz's Theatre, gives an exceptional
opportunity for a graceful dancer, while Gilbert Trivett, the
blacksmith poet ; Sir Pungent Pimperaell, tle fop, and Nick
Sop, the village cobb’er and toper, are all well-drawn charscters
and give eqnal opportunities for clever work. An exceptionally
good piece for amateurs, being eusily arranged and extremely
effective. Scenery, one rural English out-door scene. Costumes,
English of the eighteenth ceatury. Time of playing, one hour

PRICE, 15 CENTS.

—_

Single copies sent, postpaid, to any address, on recelpt of price.




NEW COMEDIES

The Rich MISS Poor

A PLAY IN ONE ACT

By CHARLES TOWNSENT
Author of fifty successful plays

A charming comedietta of modern life and especially adaptable 0
the amateur stage
Craracrzrs 1 Three male, two female,
Scznz: Lawyer's Office.
Acting Tive : Twenty minutes.

Price, 15 Cents

Balm of Gilead

AN ORIGINAL COMEDY IN ONE ACT
By EDWARD BOLTWOOD

A delightful play full of new and clever situations and ‘rilliant

dialogue.
Cuaracters ;. Two male, two female.

Scxne : Modern drawing rooms,
Acting Tivx : Forty minutes.

Price, 25 Cents
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HAGEMAN’S MAKE-UP BOOK.

By MAURICE HAGEMAN., g

duthor of “What Became of Parker,” ‘‘Prof. Robinson,” ‘‘Hector,”” “Mra
Mulcahy,” *‘The First Kiss,” By Telephone,' “To Rent,"” etc.

Price, 25 cents.

The importance of an effective make-up is becoming more apparent to
the professional actor every year, but hitherto there has been no book on the
subject describing the modern methods and at the same time covering all
branches of theart. This want has now been filled. Mr. Hageman has had
an experience of twenty years as actorand stage-manager,and his well-known
literaryability hag enabled Lim to put the knowledge so gained into shape
tobe of use to others. The book is an encyclopzdia of the art of makingup
Every branch of the subject {s exhaustively treated, and few questions can
be asked by professional or amateur that cannot be answered by this admira
ble hand-book. It is not only the bestmake-up book ever published, but it
is not likely to be superseded by ary other. It is absolutely Indispensabls
to every ambitious actor.

CONVENTS.

Chapter I. General Remarks.

Chapter II. Grease=Paints, their origin, components and use.

ChapterIil. The Make-uEBox. Grease-Pnints, Mirrors, Face Powderand
Puff, Exora Cream, Rouge, Liquid Color, Grenadine, Blue for the Eyellds,
Brill‘antine for ihe Hair, Nose Putty, Wig Paste, Mascaro, Crape Halr,
%ﬁ&“c Gum, Sclssors, Artists’ Stomps, Cold Cream, Cocoa Butter, Recipes fce

ream,

Chapter 1V. Preliminaries before Making up; the Straight Make-up
and how t» remove it.

Chapter V. Remarks to Ladies. Liquld Creams, Rouge, Lips, Eyebrows,
Eyelashes, Character Roles, Jewelry, Removing Make-up.

Chapter VL_ Juvenlles, Straight Juvernile Make-up, Soclety Men,
ggunkg Men in Il Health, with Red Wigs, Rococo Make-up, Hands, Wrists,

eeks, etc.

Chapter VII. Adults, Middle Aged, and Old Men. Ordinary of
Mdanhood, Linlng Colors, Wrinkles, Rouge, Sickly and Healthy Old Age
Ruddy Complexions.

Chapter VIII. Comedy and Character Make-ups. Comedy Effects,
Wlis. Beards, Eyebrows, Noses, Lips, Pallor of Death.

Chapter 1X. ‘The Human Features, The Mouth and Lips, the Eyes and
Eyellds, the Nose, the Chin, the Ear, the Teeth.

Chapter X. Other Exposed Parts of the Human Anatomy.

Chapter XI. Wigs, Beards, Moustaches. and Eyebrows. Chooslng
a Wig, Powdering the Hair, Dimensions for Wigs, Wig Bands, Bald Wigs,
Ladies’ Wigs, Beards on Wire, on Gauze, Crape Hair, Wool, Beards for
Tramps, Moustaches, Eyebrows.

Chapter XII. Distinctive and Traditional Characteristice. North
American Indians, New England Farmers, Hoosiers, Southerners, Politicians
Cowboys, Miners, Quakers, Tramps, Creoles, Mulatoes, Quadroons, Octo-
roons, MNegroes, Soldlers during War, Soldiers during Peace, Scouts, Path-
finders, Puritans, Early Dutch Settlers, Englishmen, Scotchme:, Irishmen,
Frenchmen, Ttalians, Spaniards, Portuguese, South Americans, Scandina-
vians, Germans, Hollanders, Hungarians, Gipsies, Russians, Turks, Arobs
Moors, Caffirs, Abyssinians, Hindoos, -Malays, Chinese, Japanese, Clowns and
Statuary, Hebrews, Drunkards, Lunatics, Idiots, Misers, Rogues.

Address Orders to
THE DRAMATIC PUBLISHING COMPANY,
CHICAGO, ILLINOIS.
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PLAYS. -

BEING the largest theatrical booksellers in
the United States, we keep in stock the most
complete and best assorted lines of plays and
entertainment books to be found in this country.

We can supply any play or book pub-
lished. We have issued a ]44-page catalogue
of the best 1500 plays and entertainnient books
published in the U. S. and England. It con-
tains a full description of each play, giving
number of characters, time of playing, scenery,
costumes, etc. This catalogue will be sent free
on application.

e R R T — .

The plays described are suitable for am-
ateurs and professionals, and nearly all of them
may be performed free of royalty. Persons in-
terested in dramatic books should examine our
catalogue before ordering elsewhere.

THE DramaTIC PuBLisHING COMPANY.
CHICAGO.






