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AMERICAN INDIAN MOVEMENT of FLORIDA 
Information Office 

405 Central A venue Suite 201 *St. Petersburg, FL 33701 
(81.3) 823-3534* FAX (813) 896-5027 

EMAIL: Internet fiall@freenet.fsu.edu 

July Jl, 1995 

The American Indian Moverl1cn t of Florida ( Floncta AIM l is critically concerned 
about the state of Pennsylvannia's efforts to execute 1\fricon-American activist 
Mumia Abu-Jamin! (Wesley Cook) on August 17th. 1995. 

The dominant society. sheparded by frnttrnal police agem:ies. is outraged 
that Mumia allegedly killed a Philadelphia Police Officer. Appuraritl:v the murder of 
a police officer is considered an especially nefarious crime. Yet police killings of 
African, Chicano. and Indigenous people under highl.v q ue~tionable circumstances 
are routine events that rarely warrant mention in local news reports. In fact they 
happen so often that we forget the nurncs of those f1om a decade ago. Names like 
Raymond Yellow rhunder. Julit1n Pierce. Arthur ~lcDuffie. Nevclle Johnson. and 
Melvin Hare are replaced quickly with names like Jodie Rios, Anthon,v Perkins ... In 
the past week Minmi Police shot and killed Torrey Jacobs. a junior deacon at the 
New Birth Baptist Church, and Panama City( FL l Police shot and killed Eric Henle~•. 
None of the offkers involved face charges. and rarely do officers who wantonly 
utilize deadly force face justjce. Yet when a police officer is killed the Just Us 
system rush's to judgement with or without evidence. Mumia Abu-Jamial may be 
executed by the state of Pennsylvannia. but the state has failed to present a prima 
facin case that Mr. Abu-Jamial shot nt. ll't. alone killed the police offict:r. Witness's 
prohibited from givin~ testamony contrudict the pnid state witness's. and several 
pc~)p!e refute claims thut prosecution witness's v.cre even on the scene during the 
shooting. Mumia was blatantly denied those rights expressed in the Miranda ruling 
and denied a fair trinl. he was given $150 for expert testimony compared to the 
thousands dolled out bv the state and WI\S excluded from the courtroom for most 
of his own trinl. Such l;ypocrisy exposes the rncism that permeates every pore of 
American society. If an African. Chicano(al. or Indigenous person is within sight 
of the killing of a police officer they face prosecution. but if a Police officer kills 
an Indigenous. Chicano. 0r African person under questionable circumstances they 
probably will get a promotion. 

~lumia wns al:m a target of the Federal Bureau of Intimidation (lnve5tigationsl 
infamous COINTEI.PRO prngrnrn that sought to uhlitL·nlte the Black Panther Party . 
.-\1111:rirnn lndiun :\lovemcnt. and other ri,dlls orgunirntions. The fflf nmasscd a 700 
page file on 1-.lumia hc:twcen 1%g und 193~. Th<.: FDI's involvment in this case 
fu rthcr exposes the fallicies in the case. The Fl\! is renowned for its 11bilit_v Lo 
"frame" ind1vidu1ils for cr11nes in order to "neutralize" their politicnl activitie:s . 
. \rr1u11 Lhl.! best known Cfl!:.l.!.S uf this i11cludc Alack Ponthe:r Party leader GL'ronir110 
Prutt und Amcricnn J11cliiln r-.Iov<.:1nc11l activist LcorwrJ Peltier. Despite clear evidence 
uf both men's innocence they renwin behind burs. 

The .'.ltte111rt by the st,1tl' nf Pcnnsvlv11nnia to cxc:cutc/,,;iicnce Mu111ia .1\1Ju
.la11111I i-:: \'Ct annthcr cx11niplc of the mc-ndacity of tht~ ju:,lice ::v.stL·rn in the· ! 1 111t"cl 
St.1lL·.s. Pro·:inµ \'C·t agnin their i.s no JUSlice. urily ju~t us. 



PHUNK PHILES (FUNK FILES) IS HAND 
BREWED IN MIAMI, BY A SMALL GROUP 
OF DEDICATED HIPHOP DIEHARDS. OUR 
MISSION IS TO DOCUMENT ALL ELEMEN
TS OF THE REALM IN THEIR RAWEST 
FORMS.AS YOU CAN SEE FUNK FILES IS 
A LOW BUDGET FUNK ZINE,BU~ HOPEFULLY 
ITS CONTENT IS WORTH MORE THAN THE 
COST OF PRINTING .. WITH YOUR HELP 

.AND INPUT WE WILL BONT[NUE TO 
· PROVIDE YOU WITH THE FLAVOR THAT 
~ YOU SAVOR.WE ARE ACCEPTING ANY 

MATERIAL THAT YOU FEEL APPROPRIATE. 



. -FUNK FILES #5 at last 
weve returned to you 
with the all country 
funk that you cant get 

nough of ... special danks 
to all the patiPnt filers 
i would like to thank,axe. 

ls.b.one,kash,faves,bez h., 
terms,k-vee,clear,mimik, 
freeground,threat,the juice, 
nems,vec 4, es family,to 
all the f.s.m8ssives,delvs 
thanks for all your ~ -ghetto 
love and sunnort,bskings 

. 
. ' 

-~MJ'{f~, 
'"'""•,fl.,. 

:,7 3~\:\o 
-,m-r- PHUNK PHlLEZ ~ 

1 I "The Kronicle or Kultun: Awan:ne.ss" 

rock on,mike-e-ice,speedy
le~s,everyone else stay strong. 



THE SUMMER OF 95 IN MIAMI WE 
SAW LOTS OF AKSHUN IN THE GRA-
FF REALM:LOCAL CREWS KNOWN AS 
DAM,IHS,BSK,F.S.,NSK,FTP,CV,HA, 
AND A FEW MORE WERE ALL BUSY 
ROCKIN THE SPOTS.KOOL AND FREEK 
HAVE SEEMED TO PUT IN THE MOST 
TIME BOTH CLAIMED THE CROWN OF 
MIAMI BY DOING MAD ILLEGALS ONE 
INCLUDING A CANOE , TO DO CEMENT 
SLABS OFF THE HIGHWAY THAT HAD 
EVERYBODY OPEN. AS VlELL BOTH DID 
JUST ABOUT EVERYSPOT IMAGINABLE. 
A FEW VISITORS MADE I'r TO THE 
BOTTOM THIS SUMMER. NEMS OF JAM
AICA QUE.ENS WAS IMPRESSED BY THE 
AMOUNT OF FREIGHTS DONE IN SO. FL. 
HE ALSO ROCKED A FEW WITH HIS 
FELLOW TRAIN ADDICTS THAT LIVE 
THE TRAIN LIFE. BOMFIVE OF IVIVl FAME 
CAME THROUGH AND KICKED IT WITH 
HIS MW CHAPTA'. OF MIAMI. HE ALSO 
DID A FEW PIECES WHILE IN TOWN. 
REVOK OF THE WEST COAST MADE 
IT TO THE BOTTOM AND DID SOME 
JAIVIMIES WITH HIS HOMIES OF FLA. 
DAKS OF ATL. STOPPED IN FOR A 
FEW WHILE ON HIS EAST COAST TOUR 
AND STAINED SOME TRAINS WITH HIS 
CREWMATE RIBSOLEUM ............... . 
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Q: 

z: 

Interview with ZEPHYR 

How long have you been writing? 

·->was 

I started messing round with it when I was about 14. That 
i.n L975. I started writing the name ZEPHYR around 1977. 

'Q: !low did you get the tag "ZEPHYR"? 

z: I took the name Eran a ~and of skateboards and surftoards; 
i. t was the logo f ran the sur'ftoard that stuck in my head. When 
I started writing I used shorter names, which was the trend 
back then - theoretically, a longer nillne took longer to write. 
Eventually I decided to go for the six-letter nillne anyway. 

What were your previous tags? 

_. Z: That's embarrassing. My first tag was my last name. 
1-: Pretty smart, huh? Then I became "FROOO" fran "The Hobbit" . 
.,. Then I was "TREK", like "Star Trek". Then I was "KANE" like 
' the guy Eran "Kung Fu". For a while I was "SKY-LT.A.". 

'-' "LT.A." stood for "Invincible to All". I wasn't down with any 
crews so I put these initials after my tag so it would look 

I 

like a real tag, and I was just a little toy trying to get up 
with my little glass Ori-Markers. That was '75. It wasn't 
until '78 and '79 that I really started to kill shit. That's 
when I got the bug - the addiction. I started banbing the l 
line and as they say, the rest is history. That is of course 
if you're old enough to remember back that far! 

Q: Who were your partners? 

Z: Over the years I've had a bunch. "DONDI", "Ft.ITURA", 
"REVOLT", "NOC", "RASTA", "MACKIE", "VANDAL" and sar1e others. 
I also had a reputation for banbing the yards alone. 

Q: What crews are you down with? 

Z: Primarily the Rebels. That was started by "LSD--a-1" in the 
early '70's. In the late '70's I was i.n charge of recruiting 

, fresh blood. That's my ma.in crew, but I've been associated 
wi.th lots of different crews over the years. Old crews. All 
old school New York crews. I've been running w.i th the D. F. 
boys recently, though. 

Q: flow did you get started doing graffiti? 

Z: We used to o after school, my friends and I, and hang out 
in C ntral Park rock behind tile bandshell. You 'M:luldn't call 
l a writers corner, bu i.t had i.ts share of writers. Guys 
li.ke "M/\X", "ror 56", and "SIIAIX1,"i" woul\:l cane and hang out. We 
"':\re 



ZEPHYR Page 2 

the young toys back then and we v.0uld cut out fran school to go 
there and basically srroke p::>t, play frisbee and practice our 
tags. It just sort of unintentionally grew into a crew - the 
Rolling Thunder Writers (R'IW). It was a sma.11 crew, aoou 
eight of us. Things just blew up from there. 

Q: Who are your in£luences? 

Z: Well, understand I started as a tagger. I got in o graff 
through tagging, which was much rrore respected back then. 
Having a signature with style and pizazz back then was 
considered really important. I was inspired by very 
calligraphic tags of the period, like naturally "LSD-<Jvl", 
because he was my mentor. Sane of the other Rebels were 
awesome too, dudes like "REBEL 3", "PERIL" and "CURSE 5". 
also loved tags by guys like "JESTER", "STAY HIGH 149", "DEAN", 
"M'.JVIN", "TEAM". I sort of took little things from these guys 
and ma.de them my own. They all influenced me and through 
tagging I started piecing, which honestly didn't interest 
too much until around 1979 or '80. 

Q: What was it about the tags that excited you so nuch? 

Z: Back then they were so colorful; it's hard to even i.m:igine 
these days. We had flourescent inks that came with "Uni 's" and 
"M.idi's". Dudes v.0uld mix rainbow ma.rkers, put one color on 
one edge of the ma.rker and another on the other edge. The 
result was a two- or three-tone striped flourescent tag. When 
I was caning up there were just great tags inside the trains. 
Super psychedelic and lotsa style to spare. F'uckin' orna e 
calligraphy. What a lure that was for me as a young kid. I 
went home after school and tried to copy ~hat I saw and I just 
evolved from there. Shit back then was so cool. Like tagging 
with "Midi's"; they're the coolest ma.rkers. You could do 
ama.zing tags with those things, little ma.sterpiece tags. But 
I'll shut up; I'm getting sentimental. 

Q: What lines 1o1ere you up 01? 

Z: Mostly IRT lines, but I hit all of them. 

Q: How many pieces have you done? 

Z: That's a tough question. Over the years I did lots of 
throw-ups, as well as pieces, that probably ran straight into 
the buff. I did a lot of pieces on the BMI' lines, the M's and 
J's. I never saw them, never saw photos either - ma.ybe someone 
out there has them. But if you want to talk about basic pieces 
on trains, ci1at number would be in the hundreds. I guess if 
you include anything with a fill-in on a train or a wall that 
number could be over a thousand. 
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Q: !lave you ever- been eough ? [f so, ho,; m.:my tin~? 

'l'l I l , once Is ny, in my txx:)k. Unfoi:- una Ly r 'v 
I ,e •n c U':Jh J few uncs. 

O: What do you thwk or the new write.rs and th ii:- style 
CXJ1p.ffcd to the older wr i_ tci:-s? 

['ma bi_ .:in of r~ n ..,, sch L. 

0: Anyone in particular? 

Z: \veil, [ on't ce lly wan o say, but hen w shi. is do 
l 's su c echnical - a lot of udcs out ~1ece ce w y ahead 
of etc ii They' ce launching shit th '11 s i.11 look cesh 
i.n th next century; now they just hav o wai.t foe the '--Ocld 
to ca ch up to hem. 

Q: v.hy are you making a careback? 

Z: l go e push from my Er iend Adrian, "The Hi Hop 
11c iv1s ". He's Er n Berlin. lie talked i.n o i. - he's 
pcet y rsuasive. Seriously, I kn w i.t was tiine: l just 
ne ed a push. I'm havin a ball with it; i. 's great o 
be back. 

Q: Do you do grn£fiti shows? 

Z: Sure, I do em, bu e "Gr Efiti Artis " la l is 
s ne 1n I'd li.ke o esca Unfor unately, he raff is wha 
I'm knO\,n or. Anyone re utable who wan s o show my wOck, 
houah, f'm ce than willing to talk o. 

Q: 1nha do you think of gra£fit.i rrerchandise? TI1c stores, 
videos, clothes a.nd magazines? It's beconing so CC1T111erciaL 

z: 

1ns1d 
xploi 

' O's 1 

sh L sucks. 
people m1gh 

ese 'z1n s 
ills O y. 

Let i be COTI • l. mean basically 
us y and i.t' g done Er the 

uni. y i.s feeding E, i no bei.ng 
s. Tha 's how i. rs In the 
oani ngda le' s ff Mu s" . Toa 

1he 'zines and 11th L, know lot of 
ck i. . ed i ors of 

up on long 
01 
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Graffiti veteran Zephyr watches art evolve 
20-yenr career spans 'subway 
renaissance,' 'wall-u,1cancd' era 

"Kawa" Zephyr even sounded 
a.mu~ when he uplaincd thll hia 
new gralflli new, IJiabolical Fw,c
tion. schoolcJ him on tcrhnique 

lie said his a1111udc had long 
been "Just iet your name up there 
and go home,·· but ~omc of his 
t..on1cmporancs arc pcrfecuomsts, 
who< ha~II'-(' his {ast \,l,,'otl 

ben the fut-p,,:ed riuv lt<llC on 
the New York llmadv.av line, and 
,aid height tr1rn1 arc u <. lnse 11 

one get! to it the'< d.a,•~ 
But subways were his t 1r..t h.n,•c. 
"By '80, I ddrn11clv had my 

name on every tnm on 111,,1,0 !IUb

way lrnc!I )," he said. 1,p~llli;l 11110 

By COREY TAKAHASHI 

This ll 1hr final irutallrrunt 1n u 
thrrr-part Jtrir1 t.xam,nin,-: 1hr 
Nt1<ins und rffull of a na11on<.1/ 
1,,•r14J In ,r,raffit, wrilinR. 

In 111, two decades of iraffiti 
writing, Zephyr has seen siylrs 
change, skills evolve and the torch 
passed from one gen<rallon ol 
gralfiu anists 10 the next. 

Al D. the New York graffiti 
writ« is an old-school legend, an 
cider guru purvcyin~ and ad..p11ng 
to a whole new scene. 

Zephyr, formally known 11 
Andy Wittcn, bears the battle scan 
of f.ll aerosol an legacy. lie hu 
mi.intalned this an through police 
raids, several arresu and major 
anti-graffiti campaigns in New 
York. He hu 5CCO peen burn out 
and young taggers disrespect his 
work. 

He also has transcended medi
ums. fint writing on subway tniru, 
lhen jumping to canvas. Now. be !JI 

posllng his highly stvlcd lc11c11ng 
on frei!'Jll traUJs and rny "''alls. 

In 1984. :Z.ephyr qu,1 <trcet paf
fi1i and h('g;in tourinJ,( m11:-.cums 
and ~clling gratfiti-p:11111cd l'JflV:.t'i· 

cs in place~ as far aw;1y a!'> ,\m\tcr• 
dam. lie returned 10 street ~rafliti 
in 1992. 

"t1·, brcn great. C11rn111~ !,:,cir. 
ha:,, t'l("C"n Pl1(' 111 the I\C"\I 11110>:S r, C 

done 111 1hc IJ\t 10, CJB hccwc:.c it 
was really rn,ss111g· from 111y hie," 
Zephyr said '111e an L< very l,bcr
atin~ and I suit find 11 vrry real." 

These days Zephyr is J>JIIII mg 
with lcaJcrs ot 1hr new grJrtitl 
movement, many of whom weren't 
even born when he storied his 
career io the lale 1970s. lie 
describes this breed as wall
weaned - rcftrring to their prima
ry painting surface - and said, for 
belier or for worse, they arc 
removed from 1he subway tradition 
he helped promote. 

Dul there ia mutual inspiration 
between him and younirr arti~t•. 
auch as New York's "Sub" and 

"II you tc:-11 a ~uy now - these 
wall-l'or:inrd r,uys - 1h21 I d1J • 
(full-knr.th rnbway piece) in lour 
hours. the,· wt,11ldn't bc:l1evc it," 
Zephyr ,,,d. add,n~ 1h31 palfiti 
wr11in~ tor them 1s an all-t.hy 
('\'Clll. 

Beousc many nf the new p.rafli-
1j artists ,pray on pcnmss1on ,.alls 
or in plJl'.es where rc~iJcn1s arcn '1 
bothered hy the p:untUJgs, "social
ly, it's a different vibe, because 
there's no 'f .. lr. you' 1h1ng 
involved," Zephyr said. 

That's when: freight tr2in1 come 
in. Even with his extensive police 
record, Zephyr, who describes 
frei~hu as "the final frontier," is 
not one 10 bend lo authority. And 
work on a. freight train can be· 
transponed all acwas the natlon, he 
said. 

It n.11 cornea back 10 h.is roots u 
a •ubway w111er. Zephyr rcmern-

;~~~:~,~~·o:!~ ~·~~: ~;t~;,_,~:;;r;ri: ~ 
most wa.rucd Etra.lfit1 v.111c-r hy the 
Transit Authnnty. but at the same ' 
time I was Join~ .1.II th1~ wci1k lor 
MaJ1c:.on Avn1ue" 

What Zephyr likes tn call 

;·!\.a~~~:i~~:~~3"1 i~r!1i:t~i,Jlt~hl~1~~, 

h;ls retuned this duJl1ty 1hwurlu.111t 
hu griff1ti career, Joing 111uch of 
his non-graffiti work tor rnaiur 
businesses. Even now, he run.s his~ 
own M•nha11an graphic design a 
furn. 

As graffiti explodes na11unally, ~• 
7..ephyr said, he notices the ,·as,a-
tions between the gcnerat11HJS of f 
writers with ,.hom he has C\'olvcd. 

llis career as a gralf,11 writer 
ataned when he was 14. but he i;;: 
didn't take OD the moniker Z,-pb)T 
until aroond 1977, when he 51aned 

~1::'e
0~:!\'.k}H~~-'ti,:~:r:J 

~ \ ~ ~, 
=-=:--~~-----------.~ GRAFFITI 

\'14l 

Fam 
Zephy 
deslg 
during 

rn11tint1t-d fr11111 p.1i.:t I 
in hi, yuutlt. /,'I'll"' rt·,l·tt·d 11,,,. 

whn ra111t· tx·ln11· 111111 11111 l1r 1.-...,llt-,I 
lhc fir,1 ,uhwJ\I wrilct> a.~ a la1rrh 

.-,hiller b,,1nd1. wl;n th\Mlf.'11 )'.1'111111 d1r.l 
••-r--..--•L,'411wht·n the\' kl! 11. I "ll1C\ .. W1'1l'S:l\'IIIJ' 0 (lh.1:r:ill111 \\, 

41 .drl':,dy· did 1hat .111~1 ''"'' ,, t· ,c· 1·,1, 

l.,r.' or t'\t'l1 ~t,\\ \\l' rt· 11\lc• !n11 

111.11°~ k111'~ ~tutt W,· d1J tlt,11 "h • 
\\t'\\'CfC 14.' .. 

A~ a hii:,h ,;chooi phmnmcn«1 ti.• 
1 lt:111r.c pf 1hc i:u:mt 111 1:r:,t 1,11 • • .
U'\t1:tll\' n 1rnt.•-.;, Ill thn:c ,rar 11111·1,., 1• 

'i11c,n: Zcpll\r·, nld l ll'" R,,1111 
Th11ndn \\'rncr,. ltad 11d1,·111rd 11« 

1'""1111111 ,,r1hC"1r rn.~k-ct':-."'" 
"\\'r "'-"n• t '1(1<." l 11 tht· f ir,t 111 n·.1\:. 

u111kN:u1d tit,· "'" ot p:1"1111' • •I tli,· 
1t11d1 1·l1·111c111 \\'c 1calh 111t·d '" I• 

'''>'·"""'' ,111.I 11,c 11p 10 11,c 1·11·., 111.11 
,·a111c l~l<•n: '"-' l.t:1~1~T ~:11.I 

RPll11q: ll1u11dcr \\'ntcrs lta,t :111 
--in1e1111<,1 h> J11,1 ,k, )'.oo<l and n1:h1 t,v • 
i(t.ttf1ti .. 11\lt treat 11 11kt: tlm ,.1crrd 
1h111~ • ht· sa11l. 

l11t· , h ,v_: urt k of "111n, ,., ~ 1111• 

l!r:1lli11 ,II :1 lllW 1"1111. 1~11 Ir, jo7<J 
l.t·1>11vr·~ \(ll11 11 \l',11 111 l11rlt "-'""' 
1hr , ian w:l, t....-i:111111111: 1,, 1:<1 rt",1~·,1 ~ 

~;11; ~~::I~ ~\\~~·,::, ~:~:d It/'~, :::h.:1:~~~~11
1
~~ r 

,.111e,· p,·rk•l lr>r 1!1<: 111 fprn, he ,ucl ~ 
Sinn: Iii~ 1c:ur11 t11 ,11,·,·t ,·r.,lf111 

/J.'j~l\'r has p:1111lt'll ,lh'tll 1t,l !'It'll ... Ps 
I le li°a~ J,,n,· 11•11rt• 1lt:111 ,1 1'11111,:111!1 • ..._ 
\>olllb u,roudk<I! 111, tatn·r. winch IK· 
1-.:)(,lll a$ a tar,1•,·r '.\nw. /,·,~,vr 1< ,.,,. f 
,,1 """ y.,d ·, 1~-" l.11<•°'"' ,·r.11111 ~ 
.1n1·.1, a;I 

''J' ~..,. 
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THURSDAY APRIL 21 AT NOON 
25th Anniversary Parade 

' 

THE ROUTE: From Armstrong Park, up and down 

Canal St. and back to Armstrong Park 

The New Orleans Jazz & Heritage Foundation has 

chosen the indigenous tap root of jazz. the second-line 

jazz parade, as the celebration of the founding of the 

Jazz & Heritage Festival. This unprecedented event will 

Feature six Mardi Gras Indian tribes, six marching brass 
!Pi4{Jllii ..... 'i}Pt_-4v'+...l o. nl ---·-- ,'-.L~--...l ~L 
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THE NEW ORLEANS JAZZ AND HERITAGE 
FESTIVAL \\'elcome to the :25th Yc;1r ol· one or' the 
,,·orld's mosr imponanr musical and cultural e,·enrs. 

Ir began l\wnty-~i,·e yea,·s ago. ,,-hen 500 musicians enrenained 
a cro,,·d halF thar number in :'\e,,· Or·leans' hisroric Congo 

Square. Legendar~· talents .\ \ahalia Jackson. Duke Ellingron. 
Pere Founrain and :\I Hin pedornied. all liroughr rogerher 
by prnclucer Geor·ge \\'ein - founder ol' the L:uned \.'e,,·porr 
,Jazz Fesri,·al and numerous other- lesti,·als ,,·odd,,·idc. 

Today. O\·er -l.000 musicians. coof~ and nafrspeople ,,·el
comc nearly -jQQ,000 people each year !'or d I 0-day fcsri,·al 
thar could happen no,,·here else in the \\'Orld. The ,,·eek

end, open-air Herirage Fair. together ,,·ith spectacular 
evening concerrs and educarional ,,·od,shops. make the 
~ew Orleans Jazz and Heritage Fes1i,·al - in rhe ,,·ords of 
the Bosron Globe -"America's Dest I-'csti\;11." Ir is borh a 
rollicking, spirired celebrarion and a proud sho,,·G1se of 
rhe authentic heritage of Louisiana and ~e\\' Orleans
cradle of jazz, rhyrhm and blues, gospel and zydeco. 
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ORLEANS PARISH PRISON RULES AND REGULATIONS 

If ;~~0~TE OF INl:T~~u;~ ·. A;ft'(J 
d~~~~. 552 Being ,ntoxica~ AYiJpf< · s · 553 Smoking where proh1b1ted. ? 

554 Using abusive or obscene language. ~ { , 

601 Gambling. 
602 Preparing or conducting a gambling pool. 
603 Possession of gambling paraphernai1a. 
651 Being unsanitary or untidy. failure to keep one's person anci 

one·s auarters In accordance with posted standards. 

652 Tattooing or self-mutilation. 
01 Unauthorized use of mali or re1eonone. 
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SPOTLIGHT ALL 
POEMS,STORIES 
ILLUSTRATIONS, 
ON THESE.2' .pages 
BY 'rHE BIG STAR 
DE:LVS ON"E, F. S. S\\;. 
SENDHl A SHOU'r 
TO SMA H7'~-and 
THE REST OF THF 

< '-- I s·.-r FA HLIA ..... . 
---- J y 

DELVS"JUST KNOW THAT 
IM ON THE PORCH GETTIN 
LIT,EATING MY WATERMELON. 



_, • i- • __. FREIGHT SQUAD . ~ .. ..,.~ ·..,.,... • ~-- ~ 
ROCKIN DA SOU'I1H \ ' ~ :·,r~ • • 
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nt the tenrler age of five, Lee began creating works which won the 
a<lmiration of his teachers and schoolmates. In his early years, 
he participatecl in community projects, these incluclerl group 
murals, bannPrs clnd stage backdrops for local concerts and film 
making workshops through such agencies as The Henry Street 

~r.ettlement, The Twyla/Thnrp Dance Company, The Hamilton Madison 
~!louse anrl The City nrts Workshops. 

~ r.nter the early to mir1 '70 1 111 nnvin'] workeC, with the uounl paint 
mec,ia he began to !1Urface oonnciounly as an avant-gorcle painter 
in the New York City subwoy ~roffiti movement o( that era, where 
he will alwayq be rcmembere~ nn LRR -- tho prorllgloun creator or 
innumerable, rolling whole cnre painterl ond-to-end. The monumen
tal scale, the u!lo of nnroy paint, the color nenne and high npeed 
trchn iqur!l oll rler tve (rom that per ioc1 of inten~c crcat iv i ty in 
t he a r t i s t ' s l i f e , an rl c on t in u e u n rll l u t e r1 in h i s w o r k . 11 i n 
pointinqs and sculptureq rest in a number of importont private 
and museum collections in the United ~totes ond ~urope. Lee con
tlnuen to paint anrl live in the Lower Rant ~ide where he belicven 
the ingredients for the nocial content of his work will continue 
to brew. 
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,.. ,Like automobiles, subway cars sometimes visit tlrn car wash. This onP i<; 
(\<l;at the Conev Island yards. New York City Trnnsit Authoritv Photo File 
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HI B·boy• and B·Glrls 

I recieved your address from a member of the "Zulu 11 Hip Hop Nation dnd t 
hope you don't mind that 1 contacted you.Ve in South Africa have been 
kept in the 11 dark 11 for a long time as to the various facets of the 
hip hop culture.I was hoping to set up further contacts by gettin11 into 
contact with you.If you wish to hook up with any specific section follower 
of the hip hop culture.please let u• kno"' & ""'will be more than honoured 
to hook you up. 

\Jc have people who arc Into Brea"-.Jdntlng, sµ,c1ycan drt, rap, 0J'1no 
and fieestyle hip hop dancing.lie have also set up other organisations 
like: The Black Noise Hip Hop Famlly,whlch consists of groups that do all 
the varlou, facet• that make up hip hop, Oa Juice Hip Hop Hai lorder Shop, 
The Holu, Oo·For·Self FamllyH.E.A.A.C.H. Project & BNH Universal. 

Among,t thue organisation• "'e have Rap group,,spraycan artlsts,Breakdancers, 
Record labels,dlstributlon outlets,medla,promoters & other hip hop activist\. 
I do hope that you .,JI 1 respond to our letter and that we wi 11 be able to 
make the culture grow to the giant that It hu potential to become.I have 
personally been Involved In al I the facet• of hip hop over the paH 12 years 
and am thu• aware that you do not wl1h to be ,.,amped with letters from 
people who are not 1erlou1 about the culture.lie .. 111 thus understand If you 
wish only to be In touch with major groups or organizations.I am also aware 
that the culture ..,11 I only gro"' If we start to work together 9lobally and 
supply Information to the many "'ho need to kno"' more about hip ho~We are aho 
hoping to set touring hip hopper, up to come and tour or vl1it our country 
so that the groups can really get to meet the hip hop community when they 
do come, Instead of touring and causing the only one to benefit to be the 
promoter, and not hip hop In South Africa. 

Yours In Hip Hop Forever 

1le YX agr. 
X 31184 
Park 7945 
wn 8000 l' 
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t reeljrouno 11
·• mfiufiz1ne 

P.O. bOX 472556 
rnlAMI. fl 33247-2556 

(305J 621-8255 fAX (305J 626-8255 
ice hours:-Tues-Thurs 3Pm -1 O PM. Sun 4 PM - 7 PM 

~~ ~):;t~~ta~ag. 
1r Hardcore Writers only, 
·eights,0ld school Subways 
d all inbetween,,,, 
:ND THE FLIX (trains only) 
1 inquires to : 
,to Kingz (FKZ) 
1 BOX 4385 
lanta Ga. 30302 

are here to represent 
.e truest form of writing. 
r mature audiences only ... 

I 

-IA.(\)T\-\\\.,1' ~\JT 

b\\ZJAt=F\T\-
,::~ ~~, j\>S't intl.ij\)'t 

?,. ..,'t ~mt>":P ,, I -

?.q. y,~ -;).9L\9. 0 
tnt>PL-71 II/\. 
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CALL FOR FREE EST/MA ns TODAY! 

(305) 797-8140 / (404) 689-5500 (BPR.) 

GUERILLA 
PO. BOX 24192 SAN FRANCISCO. CALIFORNIA 94124 - 192 
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ZEPHYR 
-T-SHIRTS & STICKERS 

ONLY 
$15 00 !! 

-·1n the late 70s and early 80s ,:::: 
Zephyr transformed the _ 
Broadway trains into a lively /"' 
moving fresco. As one critic ~ 
put it. "His work conjures up % 
the back street tattoo ;-
parlor.'" ,,,.,:;. 

-Village Voice ~ 

DON'T FOOL WITH THE OLD SCHOO~!!,. 
---- ·------#-·---·-·-- ----

~ --~ STICKERS 

:::::-

$250 

"Zephyr Is one of the 
freshest gr..ffiti artists of all 
rJme. His work Is valid, real 
and authentic. He brings us 
back to the basics - the 
letter, the name and the 
train." 

- EastVlll,ige Eye 

Represent the old school in style with the official ZEPHYR T-SHIRT!! The back features the 
design pictured above. The front has a mini picture of the bulldog over the ZEPHYR logo. 
This shirt is fuckin' dope! 100% cotton, black on grey, and all of 'em are extra-large. Of 
course if you don't want to shell out fifteen bucks, we also have full-color decals for only 
2.50! Checks or money orders only please, payable to: "ZEPHYR DESIGNS". 

lnl~~ft~:,;~~~::'8,::,.:~:.,. ZEPHYR DESIGNS 
P.O. Box 250074 

Columbia University Station 
New York, NY 10025-1531 

Dealer Inquiries Welcomol 
Tel: 212-332-0788 
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ifhe following ad was rejected at the last minute from tt1e Miami weekly NEW TIMES, who after 
ying they would print it, changed their minds and claimed they "don't run opinion ads." This is 
miniscent of NPR (National Police Radio) who, shortly before Mumia Abu-Jamal's commentaries 
ere supposed to air, cancelled them claiming they were "one-sided." 
It is interesting that the New York Times was willing to run a t1alf-page "opinion ad" supportino i.1 

w trial for Mumia (for a copy, send us a SASE). So was the weekly Chicago Reader. 
e are planning to run it in the Miami Times instead. Keep an eye out for it. 
nd come to think of it, what advertisement isn't an "opinion ad"? 

S FLORIDIANS SAY· 
STOP the EXECUTION of 

MUMIA ABU-JAMAL! 
l\lumia Abu-Jamal, a journalist widely 

known as the ''Voice of the Voiceless," is 
scheduled to be executed hv the slate of 
1'e1111sylva11ia 011 August 17 .• \Vlw11 a rigged~-----~ 
trial convicted him of killlnl-! a policf' officer in l!Jlll. prose
cuters used Mumia's political beliefs. including his former 
membership in the Black Panther Party, to argue f"or the death 
penally. An international 111ovc111( 0 11l is growi11g rapidly to stop 
the execution. The government can11ot be all1,wcd to silence its 
critics by killing them. 

WE WILL NOT Im SIU~ 
\Ve the undersigned strongly <·011dc11111 J>c1111sylvania's decision lo 
execute 11olitical dissident lnurnia Abu-.Jamal. We join voices to 
call on people everywhere to make every effort to save the life of 
this uncompromising journalist. Stop the legal lynchinl-!! 
D. Atloll. M,arni; Ricortlo Angarica. Mlarrn; Viole! M Armstrong. M1ilm1; An')ola A11:.1,11. Mi;rnu. 
May Lai Baber, Miami Beach; Debbie Bennett. tAiami; Paul Belly. Pu/Jhc Transport,1t,011 .ict,v,st. • 
M,ami; Robert Doone. Miami; Lisa Bosh. Delray Br.ach. Patrick Bou(in. r,1,;,m,. Mathahc o,uno. 
Miami; Tamara Byron, Miami; Shawn Caerl, Miami; A. Carlton. Miami; v,nccn( Casadcmon(. 
Miami Dcach; Leo Casino, musicianip<oducer East of Ovcrtown. M,am,. Sherry (,;,~1110. r,1,~n11; 
Adrian Caslro, poet, Miami Beach; Emilio Castro. Miam,. O.C. Cla,k. M1am1. Clmslophcr 
Clemen!, lnternat,onal Socia/1st Organizaflon, • Miami; George Crenshaw, Mi:1m1; Julia Dawson 
N,1t1onal Organization for Women: N. Miami; Saoha Etlmontl Dopuy. Miam,; Shr.,I:1 Doughc,. 
Forl Laudcrdalo; Colleen Oougher-Tclcik. XS Magazine· Fort Laud0rdala; 1'1ark 0,,.-,. MI,1n11 
Dcar.h; Ronald B. Ournmond. Mi~rni; Ocsuco Ouncann. IA,am,. G0or90 Durtl<•m. l l111vv1>rty ol 
• .. __ ,' - C..J..-J lirn hr Uunun Ainhlc • M~rni.: Robcns Ouroml. Miamr Ade<i Ou7. Ur:1m1: 

("f) 

~ 
N 
("f) 

I 
0 
\0 
~ -lf) 

0 
("f) 

"-" 

~. Tap r,,p n,J,;t,wmnr. M1;1m1 On:H:h: 

Veterans Aoau,st rr,c War. Ant, 
sbur9. Slcv,,n l'orcslcr. Hartr.111 Rotuq<Jc 
am1, Lavarir.o Gau<JHI. V, ·yo Yt,: PA1;ir111. 

ines: Good Planer Cate. Fort 
:?mer. tAiarn1: Tre:,nr:?ka • ◄. M,,1rn1. Erv111 
tnrv Comm,tteo. M1am1; Kim Ives. flt11t1 

,n. M,arn,. Sleva S. Jakala. P·impa110 
,y. ro,1 Lautlc1<.J,1lu. K,r-,ha Jol111·,011 
1am, Beach, Kon! Knox. Coconu! G101!"!. 
<orcl1ky. As~oc. Etl . x:; Maqa,1111,: 
m: Jack Liebermnn. Co-Coordinator 
oy. M,ami Beach; IAyrl~ncla antJ 
, Beach; Jnv1er Mar11ne1, Mi;-urn. 
1; Robyn Mayo. W. Palm Or,acl,; Oo,1lJri• 
nan. M1am1 Armando Mon1r:1t N 
layna Mo:,5. PembroJ,,e P1nP.~. Sh1.mdan 
m PLM. N M1,1rrn: All>crl rJl)1,n,1i, Ill. 
hJllll. Kf'n P,r/10. F,,11 Laull1•rtJ.1l1•. K1111 
Florida c1,ap1cr. f/,11,nn,11 / awrcrs 

Meoll? RarncJhnnas. M1,11rn. LuLfw1ck 
nan. M1am1 0<:ach; Jc,..•;el:i n11r1 II. 
:<J1. Vf?}I! Y<J." M1:ir111 Cl,11k Sa111p•.11, 
in. Grecn~uoro NC. M,lcs S11uIh 
? Sm,th. M1amv'0;,<1c Chnplcr, ni>rnl, 
)dlll+'I Sltl'I, ()uJ1t1y, <...:,1101, M,iry, dlHI 

e. Q5c,,r Thomas. art,st. M,,11111 r.1a11a 
Uonr\.t lodct. Vi;11~,1 fur Ctum;u ol 
)f~al.h. Cl1w;t1no Ulloa. P.t11nm1: U ~ 
18 1/bl.msky, nllJSICI.JfllJOl/fn,J// ., 

ssink. Ld1tor t1n<J Put1ll•1h,!r. ;r.5 
·s • (l,,r id1•1 11!1r.a1ir,11 'J"'V) 

J; P.O. Box 370764. 1,1,111111. rL JJ 137. 
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FREE All POLITICAL PRISONERS 

Stop the Aug 17 
Death Machine 
Refuse & Resist! 
215-387-5213 
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·~ CLEAR INTERVIEW , 

PEEDY LEGS OF THE HIPHOP 
LEMENTS SPEAKS HIS MIND$$$$ 
ND AS USUAL ALL COUNTRY GRAJi 
ND ROOTS. SEND IN FLIX, POETR~· 
HASE STORIES, CULTURE READ Im 
Nl)_~VNKi.- POSS IBLE ••••••• 


	cover
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	11
	12
	13
	14
	15
	16
	17
	18
	19
	20
	21
	22
	23
	24
	25
	26
	27
	28
	29
	30
	31
	32
	33
	34
	35
	36
	37
	38
	back



