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The American Indian Moveiffhient of Florida (Florida AIM) is critically concerned
about the state of Pennsylvannia's cfforts to exccute African-American activist
Mumia Abu-Jamial (Wesley Cook) on August 17th. 1955.

that Mumia allegedly killed a Philadelphia Police Officer. Apparantly the murder of
a police officer is considercd an espccially nefarious crime. Yet police Killings of
African, Chicano. and Indigenous pcople under highly questionable circumstances
are routine events that rarely warrant mention in local news reports. In fact they
happen so often that we forget the names of those from a decade ago. Names like
Raymond Yellow T'hunder. Julian Pierce. Arthur McDuffie. Nevelle Johnson. and
Melvin Hare are replaced quickly with names like Jodie Rios, Anthony Perkins... In
the past week Miami Police shot and killed Torrey Jacobs. a junior deacon at the
New Birth Baptist Church, and Panama City(FL) Police shot and killed Eric Henley.
None of the officers involved face charges. and rarely do officers who wantonly
utilize deadly force face justice. Yet when a police officer is killed the Just Us
system rush’s to judgement with or without evidence. Mumia Abu-Jamial may be
exccuted by the state of Pennsylvannia. but the state has failed to present a prima
facia case that Mr. Abu-Jamial shot at. lct alone killed the police officer. Witness's
prohibited from giving testamony contradict the paid state witness's. and several
pcople refute claims that prosecution witness’s were cven on the scene during the
: shooting. Mumia was blatantly denied those rights expressed in the Miranda ruling
and denicd a fair trial. he was given $150 for expert testimony comparcd to the
thousands dolled out by the state and was excluded from the courtroom for most
of his own trial. Such hypocrisy exposes the racism that permeates every pore of
American society. If an African. Chicano(a), or Indigenous person is within sight
= of the killing of a police officer they face prosccution, but if a Police officer kills
- an Indigenous. Chicano, ur African person under questionable circumstances they
probably will get a promotion.

M The dominant society. sheparded by fraternal police agencies. is outraged
—

Mumia was also a target of the Federal Burcau of Intimidation (Investigations)
infamous COINTELPRO program that sought to obliterate the Black Panther Party,
American Indian Movement. and other rights organizations. The FBI amassced a 700
page file on Mumia between 1969 and 1982, The FBI's involvment in this case
further exposes the fallicies in the case. The FBI is renowned for its ability to
“frame" individuals for crimes in order to "neutralize" their political activitics.
Among the best known cases of this include Black Panther Party leader Geronimo
Pratt and American Indian Movement activist Leonard Peltier. Despite clear evidence
of both men's innocence they remain behind bars,

The attempt by the state of Pennsvivannia to exccute/silence Mumia Abu-
Jamal 15 vet another example of the mendacity of the justice svstem in the United
Stiates. Proving vet again their is no justice. only just us.




) %/ A PA Z1 -~
T Em Qe . - <

w L aDTE IO

PHUNK PHILES (FUNK FILES) IS HAND

BREWED IN MIAMI, BY A SMALL GROUP

OF DEDICATED HIPHOP DIEHARDS. OUR
MISSION IS TO DOCUMENT ALL ELEMEN-

TS OF THE REALM IN THEIR RAWEST
FORMS.AS YOU CAN SEE FUNK FILES IS
1A LOW BUDGET FUNK ZINE,BUT HOPEFULLYJM & :
Bl 1TS CONTENT IS WORTH MORE THAN THE R
$1COST OF PRINTING..WITH YOUR HELP o+ —=
AND INPUT WE WILL GONTINUE TO K
PROVIDE YOU WITH THE FLAVOR THAT PR3
YOU SAVOR.WE ARE ACCEPTING ANY b, %
MATERIAL THAT YOU FEEL APPROPRIATE.H o o ;;<
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FUNK FILES #5 at last
weve returned to you
with the all country
funk that you cant get

enough of...special danks

to all the patient filers

i would like to thank,axe.
s.b.one,kash,faves,bez h.,.
terms, k-vee,clear,mimik,
freeground, threat,the juice,
nems ,vec 4, es family,to

all the f.s.massives,delvs
thanks for all your 'ghetto
love and support,bskings

rock on,mike-e-ice,speedy-
legs,everyone else stay strong.
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MIAMI HEAT

THE SUMMER OF 95 IN MIAMI WE
SAW LOTS OF AKSHUN IN THE GRA-
FF REALM: LOCAL CREWS KNOWN AS
DAM, THS ,BSK,F.S.,NSK,FTP,CV,HA,
AND A FEW MORE WERE ALL BUSY
ROCKIN THE SPOTS.KOOL AND FREEK
HAVE SEEMED TO PUT IN THE MOST
TIME BOTH CLAIMED THE CROWN OF
MIAMI BY DOING MAD ILLEGALS ONE
INCLUDING A CANOE , TO DO CEMENT
SLABS OFF THE HIGHWAY THAT HAD
EVERYBODY OPEN.AS WELL BOTH DID
JUST ABOUT EVERYSPOT IMAGINABLE.
A FEW VISITORS MADE IT TO THE
BOTTOM THIS SUMMER. NEMS OF JAll-
ATICA QUEENS WA IMPRESSED BY THE

HE ALSO ROCKPD A FEW VITH HIu
FELLOW TRAIN ADDICTS THAT LIVE
THE TRAIN LIFE.BOMFIVE OF MW FAME
CAME THROUGH AND KICKED IT WITH
HIS MW CHAPTA OF MIAMI. HE ALSO
DID A FEW PIECES WHILE IN TOWN.
REVOK OF THE WEST COAST MADE

IT TO THE BOTTOM AND DID SOME
JAMMIES WITH HIS HOMIES OF FILA.
DAKS OF ATL. STOPPED IN FOR A

FEW WHILE ON HIS EAST COAST TOUR
AND STAINED SOME TRAINS WITH HIS
CREWMATE RIBSOLEUMg. « «ulis s 6 5n's oo ou
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Interview with ZEPHYR

Q: How long have you been writing?

I started messing around with it when I was about 14. That
was in 1975. I started writing the name ZEPHYR around 1977.

Q: How did you get the tag "ZEPHYR"?

Z: I took the name from a krand of skateboards and surfboards:

* it was the logo from the surfboard that stuck in my head. When

I started writing I used shorter names, which was the trend
back then - theoretically, a longer name took longer to write.
Eventually I decided to go for the six-letter name anyway.

Q: What were your previous tags?

Z: That's embarrassing. My first tag was my last name.
Pretty smart, huh? Then I became "FRODO" from "The Hobbit".
Then I was "TREK", like "Star Trek". Then I was "KANE" like
the guy from "Kung Fu". For a while I was "SKY-I.T.A.".
"I.T.A." stood for "Invincible to All". I wasn't down with any
crews so I put these initials after my tag so it would look
like a real tag, and I was just a little toy trying to get up
with my little glass Dri-Markers. That was '75. It wasn't
until '78 and '79 that I really started to kill shit. That's
when I got the bug - the addiction. I started bombing the 1
line and as they say, the rest is history. That is of course
if you're old enough to remember back that far!

Q: Who were your partners?

Z: Over the years I've had a bunch. "DONDI", "FUTURA",
"REVOLT", "NOC", "RASTA", "MACKIE", "VANDAL" and some others.
I also had a reputation for bombing the yards alone.

Q: What crews are you down with?

Z: Primarily the Rebels. That was started by "LSD-OM" in the
early '70's. In the late '70's I was in charge of recruiting
fresh blood. That's my main crew, but I've been associated
with lots of different crews over the years. Old crews. All
old school New York crews. 1I've been running with the D.F.
boys recently, though.

Q: How did you get started doing graffiti?

Z: We used to go after school, my friends and I, and hang out
in Central Park back behind the bandshell. You wouldn't call
1t a writers corner, but it had its share of writers. Guys
like "MAX", "FDT 56", and "SHADOW" would come and hang out. We

were




ZEPHYR Page 2

the young toys back then and we would cut out from school to go
there and basically smoke pot, play frisbee and practice our
tags. It just sort of unintentionally grew into a crew - the
Rolling Thunder Writers (RIW). It was a small crew, about
eight of us. Things just blew up from there.

Q: Who are your influences?

Z: Well, understand I started as a tagger. I got into graff
through tagging, which was much more respected back then.
Having a signature with style and pizazz back then was
considered really important. I was inspired by very
calligraphic tags of the period, like naturally "LSD-OM",
because he was my mentor. Some of the other Rebels were
awesome too, dudes like "REBEL 3", "PERIL" and "CURSE 5". I
also loved tags by guys like "JESTER", "STAY HIGH 149", "DEAN",
"MOVIN", "TEAM". I sort of took little things from these gquys
and made them my own. They all influenced me and through
tagging I started piecing, which honestly didn't interest me
too much until around 1979 or '80.

Q: What was it about the tags that excited you so much?

Z: Back then they were so colorful; it's hard to even imagine
these days. We had flourescent inks that came with "Uni's" and
"Midi's". Dudes would mix rainbow markers, put one color on
one edge of the marker and another on the other edge. The
result was a two- or three-tone striped flourescent tag. When
I was coming up there were just great tags inside the trains.
Super psychedelic and lotsa style to spare. Fuckin' ornate
calligraphy. What a lure that was for me as a young kid. I
went home after school and tried to copy what I saw and I just
evolved from there. Shit back then was so cool. Like tagging
with "Midi's"; they're the coolest markers. You could do
amazing tags with those things, little masterpiece tags. But
I'll shut up; I'm getting sentimental.

Q: What lines were you up on?

Z: Mostly IRT lines, but I hit all of them.

Q: How many pieces have you done?

Z: That's a tough question. Over the years I did lots of
throw-ups, as well as pieces, that probably ran straight into
the buff. I did a lot of pieces on the BMI lines, the M's and
J's. I never saw them, never saw photos either - maybe someone
out there has them. But if you want to talk about basic pieces
on trains, that number would be in the hundreds. I guess Lf
you include anything with a fill-in on a train or a wall that
number could be over a thousand.
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Q: Have you ever been caught? If so, how many times?

Well, once is too many, in my book. Unfortunately I've
been caught a few times.

Q: What do you think of the new writers and their style
camared to the older writers?

I'm a big fan of *.Qte nevw school.

Q: Anyone in particular?

Z: Well, I don't really want to say, but the new shit is dope.
It's super technical - a lot of dudes out there are way ahead
of their time. They're launching shit that'll still look fresh
in the next century; now they just have to wait for the world
to catch up to them.

Q: Wwhy are you making a comeback?

Z: I got the push from my friend Adrian, "The Hip Hop
Activist". He's from Berlin. He talked me into it - he's
pretty persuasive. Seriously, I knew it was time; I just
needed a little push. 1I'm having a ball with it; it's great to
be back.

Q: Do you do graffiti shows?

Z: Sure, I do them, but the "Graffiti Artist" label is
samething I'd like to escape. Unfortunately, the graff is what
['m known for. Anyone reputable who wants to show my work,
thouagh, I'm more than willing to talk to.

Q: What do you think of graffiti merchandise? The stores,
videos, clothes and magazines? It's becaming so cammercial.
Z: I think it's fine. Let it be commercial. I mean basically
1t's still a cottage industry and it's being done from the
inside out. The community is feeding itself, it's not being
exploited by outsiders. That's how it appears to me. In the
'80's it was like "Bloomingdale's Graffiti Coffee Mugs". That
shit sucks. The 'zines and all that are cool, I know a lot of
people might disagree but fuck it. I do hope the editors of
these 'zines do their homework and study up on graffs long
history. That's important to me.
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Graffiti veteran Zephyr watches art evolve

20-year career spans ‘subway
renaissance,” ‘wall-weaned’ era

By COREY TAKAHASHI

S1ATE News Stare Waren

This is the final installment in a
three-part series examining the
origins and effects of a national
mend in graffin writing

In his two decades of graffiti
writing, Zephyr has seen styles
change, skills evolve and the torch
passed from one generation ol
graffita artists to the next

At 33, the New York graffiti
writer is an old-school legend, an
elder guru purveying and adapting
to a whole new scene.

Zephyr, formally known as
Andy Witten, bears the battle scars
of an acrosol art legacy. He has
maintained this art through police
raids, several arrests and major
anti-graffiti campaigns in New
York. He has seen peers bumn out
and young taggers disrespect his
work.

He also has transcended medi-
ums, first writing on subway trains,
then jumping to canvas. Now, he is

YA W

posting his highly styled lettering
on freight tramns and city walls

In 1984, Zephyr quit street graf-
fiti and began touring muscums
and selling gratfiti-painted canvas-
es in places as far away as Amster
dam. He returned to street graffiti
in 1992

“It's been great. Coming back
has been one of the best things 1've
donc i the last 10 vears because it
was really mussing from my hfe”
Zephyr said. "The art is very hiber-
ating and 1 sull find u very real”

These days Zephyr is painting
with leaders ot the new graffit
movement, many of whom weren't
even born when he started his
carcer in the late 1970s. He
describes this breed as wall-
weaned — referring to their prima-
ry painting surface — and said, for
better or for worse, they are
removed from ihe subway tradition
he helped promote.

But there is mutual inspiration
between him and younger artists,
such as New York's “Sub” and

M\M"‘\

“Kaws." Zephyr even sounded
amused when he explained that his
new gratfiti crew, Diabolical Func-
tion. schooled him on technique

He said his attitude had long
been “just get your name up there
and go home,” but some of his
contemporaries are perfectionists,
who chastise his fast work

“It you tell a puy now — these
wall-weaned guys — that | did a
(full-length subway piece) in four
hours, they wouldn't believe it,”
Zephyr said, adding that graffiti
writing tor them 1s an all-day
event

Because many of the new praffi-
ti artists spray on permission walls
or in places where residents aren’t
bothered by the paintings, “social-
ly, it's a different vibe, because
there's no ‘f**k you' thing
involved,” Zephyr said.

That’s where freight trains come
in. Even with his extensive police
record, Zephyr, who describes
freights as “the final frontier,” is
not one to bend to authority. And

work on a freight train can be

transported all across the nation, he
said

It all comes back to his roots as
a subway writer. Zephyr remem-

bers the fast-paced risky scene on
the New York Broadwav line, and
said freight trains are as close as
one gets Lo it these davs

But subways were his first love

“By '80, I definitelv had my
name on every train on (two sub-
way lines),” he said, lapsing 1nto
nostalgia. "It was a verv strange L
time, because 1 was probubly the
most wanted graffin wnter by the
Transit Authonty, but at the same .
time | was doing all this work for
Madison Avenue

What Zephyr likes to call
“Madison Avenue” is his dabbling

in the commercial art world. He ,
has retained this duality throughout
his graffiti career, doing much of

his non-graffiti work for major
businesses. Even now, he runs his
own Manhattan graphic design
firm

As graffiti explodes nationally, ‘[l e
Zephyr said, he notices the varia-
tions between the gencrations of (]
writers with whom he has evolved.

His career as a graffiti writer
started when he was 14, but he
didn't take on the moniker Zephyr h“
until around 1977, when he started
to seriously spray subway lines.
Please see GRAFFITI, page 13

~

GRAFFITI

continued from page |

In his youth, Zephve revered thow
who came betore hun But he recalled
the first subway writers as a larpely
hiticr bunch, who thought praffit died
hen they lefuit

“They were saving "Oh,prttine Wy
clready did that and now we e

Now we re e
We did that

or even
That’s kid's stuft
we were 1477
As a high school phenomenon. 1}
change of the guard in gratht
usually comes mn three-vear witer
Soon, Zephyr's old crew. Rolli
Thunder Writers, had wherited the
position of their predecessors
“We were one of the firt «
understand the ot of pasaing
torch element

vy

reall
ot th
We really tnied o Ix
onrnized and hve up to the puvs that
came betore us,” Zephyr sad

Rolhing Thunder Writers had an
“intention to Just do good and nght by
graffiti, and treat it like this sacred
thine he sad,

The close aircle of wnters ot int
gratfite at alow pont, but by 1979
Zephvr's senior vear m high school
e s 4 ¢ the clan was begmming to get respect /,

’ trom other wnters and the attention of '
a4 renaes

the Transit Authonty It wa

Courtesy of Zephyr

Famous for his graffitl attacks on the New York subway systam, [l
Zephyr, 33, also does legal work with his Manhattan graphic
design firm. He has painted more than 1,000 cerosol “pleces”
during his two-decade care

sance perkd tor the ant form he sud

’ ey
\ Since | 5 vstieet eratfin
\ Since his retrn o st era
\‘—‘) i, 1 \ ‘ Zephvr has panted about 100 prece
2 He has done more than a thousand (e 02N
IJ ‘}

works throughout his career, which he
bepan as a tagper Now, Zephyr is on ]

Yotk s best known yratt S
O™ -

of New
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THURSDAY APRIL 21 AT NOON
25th Anniversary Parade

THE ROUTE: From Armstrong Park, up and down
Canal St. and back to Armstrong Park

The New Orleans Jazz & Heritage Foundation has
chosen the indigenous tap root of jazz, the second-line
jazz parade, as the celebration of the founding of the
Jazz & Heritage Festival. This unprecedented event will

feature six Mardi Gras Indian tribes, six marching brass
1 1 @t 1 Al O, 5 1 .l C.
& e 2

42000
78000
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\<~" THE NEW ORLEANS JAZZ AND HERITAGE
FESTIVAL \Welcome to the 25th Year of one of the

‘.\'()['l(le IMost iIﬂp()l'lilH[ IﬂL],\i(il! uln({ C UIIUI'LL[ events.

It began twenty-tive vears ago, when 300 musicians entertained
a crowd halt that number in New Orleans’ historic Congo
Square. Legendary talents Mahalia Jackson, Duke Ellington,

Pete Fountain and Al Hirt pertormed, all brought together

by producer George Wein — tounder of the famed Newport

Jazz Festival and numerous other testivals worldwide.

s 52 -
F'odav., over 4.000 musicians, cooks and crattspeople wel-

come nearly 400,000 people cach vear tor a 10-dav festival
that could happen nowhere else in the world. The week-
end, open-air Heritage Fair, together with spectacular
evening concerts and educational workshops, make the
New Orleans Jazz and Heritage Festival — in the words of
the Boston Globe —“America’s Best Festival.” It is both a
rollicking, spirited celebration and a proud showcase of
the authentic heritage of Louisiana and New Orleans —
cradle of jazz, rhythm and blues, gospel and zydeco.
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ORLEANS PARISH PRISON RULES AND REGULATIONS

NOTICE TO INMATE OF INSTITUTION RULES -
Wi DA/ RN g ted e a2

Iat 552 Being intoxicated. AIL(’J
553 Smoking where prohibited.
554 Using abusive or obscene language.
601 Gambling.
602 Preparing or conducting a gambling poo!
503 Possession of nblin caramem 3.

551 Beingunsanitary ¢ epone'spersonand
one's quarters in accordance with posted standards.
652 Tattooing Or self-mutilation

701 Unauthorized use of mail or teiephone.
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SPOTLIGHT ALL
POEMS ,STORIES
ILLUSTRATIONS,
ON THESEZ'.pages
BY THE BIG STAR
DELVSONE,F.S.SW.
SENDIN A SHOUT
TO SMASH?74 and
THE REST OF THE
S PAMITLTIA . cven .
S DELVS"JUST KNOW THAT
£ IM ON THE PORCH GETTIN

8 LIT,EATING MY WATERMELON.

\OILONE"ITS ALL GOOD".
RUMORSONE"HELLS YEAH".

DELVS"PASS ME MY QUART".
RIBSOLEUM"DONT LEAVE MR

NO BACKWASH.

OTLONETYOU "NASTY ‘B*

== RUMOR"YOUR MUTHA's NASTIER"

DELVS"™ AINT NO NEED FOR

ALL THADS:

L’\)_\RIBS "DONT WORRY ABOUT TAKIN
— ANOTHER SIP IT ALL GONE:

& DELVS"YOU AINT GOT NO LIVER"
wlewwjhwy e stal. real
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LEE QUINONES

At the tender age of five, Lee began creating works which won the
B admiration of his teachers and schoolmates. In his early years,
he participated in community projects, these included group
murals, banners and stage backdrops for local concerts and film
mak ing workshops through such agencies as The llenry Strecet
Settlement, The Twyla/Tharp Dance Company, The Tlamilton Madison
House and The City Arts Workshops.

Pnter the early to mid '70'm: Mfaving worked with the usual paint p=

smedia he began to surface connacioualy as an avant-garde painter | W?‘
4 in the New York City subway Graffit{ movement of that cra, where ot 4

he will always be remembered as LERE -- the prodigious crecator of 2

innumerable, rolling whole care painted ond-to-end. The monumen= 40'5\{'\

tal scale, the use of apray paint, the color aense and high speed

techniques all derive from that period of intense creativity in é'\\’f(i\

the artist's life, and continue undiluted in his work. fia

paintings and sculptures rest in a number of important private s

and muscum collections in the Unlted States and Turope. Lee con-

tinues to paint and live in the NLower Fast Side where he belicves

the ingredients for the social content of his work will continue

to brew.
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ride better.

Please

e destroy subway property

\
e litter
e smoke anywhere on transit property %\\‘6

‘ e drink alcoholic beverages

o e panhandle or beg E ’

% ® usc amplification devices on plattorms
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Like automobiles, subway cars sometimes visit the car wash. This one is
\qat the (“mwx Island yards. New York City Transit Authority Photo File
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DA JUIGE.

SOUTH AFRICA'S FIRST HIP-HOP MAGAZINE g

Hi B-boys and B-Girls

| recieved your address from a member of the ''Zulu'' Hip Hop Nation and |
hope you don't mind that | contacted you.We in South Africa have been
kept in the ''dark' for a long time as to the various facets of the

hip hop culture.! was hoping to set up further contacts by gettinag into

contact with you.lf you wish to hook up with any specific section follower P\

of the hip hop culture,please let us know & we will be more than honoured
to hook you up.

.
Ve have people who arc into Breakdancing, spraycan art, rap , 0J'ing

and fieestyle hip hop dancing.We have also set up other organisations '°
like: The Black Noise Hip Hop Family,which consists of groups that do all

the various facets that make up hip hop, Da Juice Hip Hop Mailorder Shop,
The Noise, Do-For-Self Family4T.E.A.A.C.H. Project & BNN Universal. L]
Amongst these organisations we have Rap groups,spraycan artists, Breakdancers,
Record labels,distribution outlets,media,promoters & other hip hop activists.

.

| do hope that you will respond to our letter and that we will be able to
make the culture grow to the giant that it has potential to become.l have
personally been involved In all the facets of hip hop over the past 12 years
and am thus aware that you do not wish to be swamped with letters from
people who are not serious about the culture.We will thus understand if you
wish only to be in touch with major groups or organizations.| am also aware
that the culture will only grow if we start to work together globally and
supply information to the many who need to know more about hip hogeWe are also ‘
hoping to set touring hip hoppers up to come and tour or visit our country

s0 that the groups can really get to meet the hip hop community when they
do come, Instead of touring and causing the only one to benefit to be the e
promoters and not hip hop in South Africa.

Yours in Hip Hop Forever LS. T am the aver of Da Juce
/0// e £ a member of Jouth Afoccan
Hop ¥p R Growp CBllect Black Nove .
Qe Z am/u';vo/ved - all facelS o Fe Cukuse N
7 hope o get mose people ivivecs S A w\/

Emile YX? #*The Education Alternative Awakening CorruptedHeads

> A . I
Da Juice Hip Hop Mag
c¢/0 Emile YX

P.O. Box 31184
Grassy Park 7945 Zulu Nation:South-Africa

\0 International
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Refuse & Resist! 215-387-5213
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rreeuround” mauAzIne
P.0. bOX 472556

mlAMI, fL 33247-2556

(305) 621-8255 fAX (305) 626-8255
ce hours:- Tues-Thurs 3pm -10 PM, Sun 4 PM - 7 PM
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e first all Train Mag.

r Hardcore Writers only,
eights,01d school Subways
d all inbetween,,,,

ND THE FLIX (trains only)
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MWADEL &\
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to Kingz (FKZ) : \ '

BOX 4385 : \L

fanta Gax 30302 %ﬁ§¥§3&5&~ '

are here to represent K bNﬂaﬂAG%Q%wﬂ@' p)
e truest formiof writing. Foud PRVEAY: L %p

r mature audiences only...
o

GPAFFI T -

FOR FREE, Just Inulve
A STAMPS T
P.9. 86X 29440
INDPLS. (1A.
Ho324-0440

PO. BOX 24192 SAN FRANCISCO, CALIFORNIA 94124 - 192

CALL FOR FREE ESTIMATES TODAY!
(305) 797-8140 / (404) 689-5500 (BPR.)
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ZEPHYR

- T-SHIRTS & STICKERS

- e z
| = 2!
- -
E ONLY = = STICKERS
$15%11 - = 2
l 4 »E i *° “Zephyr is one of the
i “Inthe late 70s and early 80s ~ — ) freshest graffid artists of all
Zephyr transformed the =9 el time. His work is valid, real
Broadway trains into a lively T and authentic. He brings us
moving fresco. As one critic % = back to the basics - the
= 7 put it, “His work conjures up = < letter, the name and the
! the back street tattoo U :\\ train
i parior.” S S - EastVillage Eye
¥ - Village Voice ; =
. Z
: DUN 'I' FOULWITH THE ULD SCHOUL"
5
Represent the old school in style with the official ZEPHYR T-SHIRT!! The back features the
design pictured above. The front has a mini picture of the bulldog over the ZEPHYR logo.

This shirt is fuckin’ dope! 100% cotton, black on grey, and all of ‘em are extra- large. Of
’ course if you don't want to shell out fifteen bucks, we also have full-color decals for only
2.50! Checks or money orders only please, payable to: “ZEPHYR DESIGNS”.

ZEPHYR DESIGNS
P.O. Box 250074
Columbia University Station
New York, NY 10025-1531

For international orders send
International Money Orders please

Dealer Inquiries Welcome!
Tel: 212-332-0788
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CENSOIRIEIITD

The following ad was rejected at the last minute from the Miami weekly NEW TIMES, who after
lying they would print it, changed their minds and claimed they “don’t run opinion ads." This is
miniscent of NPR (National Police Radio) who, shortly before Mumia Abu-Jamal's commentarie:
2re supposed to air, cancelled them claiming they were “one-sided.

It is interesting that the New York Times was willing to run a half-page “opinion ad” supporting a
w trial for Mumia (for a copy, send us a SASE). So was the weekly Chicago Reader ’
We are planning to run it in the Miami Times instead. Keep an eye out for it.

And come to think of it, what advertisement isn't an “opinion ad"?

S. FLORIDIANS SAY;
STOP the EXECUTION of
MUMIA ABU-JAMAL!

Mumia Abu-Jamal, a journalist wxdvl\'
known as the “Voice of the Voiceless,” is
scheduled to be executed by the state of
Pennsylvania on August 17. When a rigged [T sy
trial convicted him of killing a police officer in 1981, prose
cuters used Mumia's political beliefs, including his former
membership in the Black Panther Party, to argue for the death
penalty. An international movement is growing rapidly to stop
the execution. The government cannot I)(- allowed to silence its
critics by killing them.

3 " BE SILENT!

We the undersigned strongly condemn Pennsylvania’s decision to
execute political dissident Mumia Abu-Jamal. We join voices to
call on people everywhere to make every effort to save the life of
this uncompromising journalist. Stop the legal lynching!
B. Adell, Miami; Ricardo Anganca, Miami; Violet M. Armstrong, Miami; Angola Austin, Miarm
May Lai Baber, Miami Beach; Debbie Bennett, Miami; Paul Betty. Public Transportation activist.”
Miami; Robert Boone, Miami; Lisa Bosh, Delray Beach, Patrick Boutin, Miami; Nathalie Bruno,
Miami; Tamara Byron, Miami; Shawn Caert, Miami; A. Carlton, Miami; Vincent Casademont,
Miami Beach; Leo Casino, musician/producer East of Overtown, Miami, Sherry Casino, Miami
Adrian Castro, poet, Miami Beach; Emilio Castro, Miami; D.C. Clark, Miami, Christopher
Clement, International Socialist Organization,* Miami; George Crenshaw, Miami; Julia Dawson
National Organization for Women,* N. Miami; Sacha Edmond Dopuy, Miami: Sheila Doughet
Fort Lauderdale; Colleen Dougher-Telcik, XS Magazine * Fort Lauderdale: Mark Dow. Miami
Beach; Ronald B. Dummond, Miami; Desiree Duncann, Miami, George Durdem, University of
4 4immni & meee Cabaal Oen dor Human Rinhte * Miami: Robens Durond, Miami: Adee Doz, Miami
5. Tap Tap RAestaurant, Miami Boach
Velterans Against the War, Anti
sburg; Steven Forester, Haan Refugee
ami; Lavance Gaudin, Veye Yo" Miami,
ines: Good Planet Cale, Fort
arrier, Miami; Trermeka H ., Miame . Ervin
anty Commuttee, Miami; Kim Ives, Haiti
on, Miami; Steve S. Jakala, Pompano
1g, Fort Lauderdale; Kiesha Johnton
iami Beach, Kent Knox, Coconut Grove
Coretzky, Assoc. Ed , X5 Magazine,®
«n; Jack Lieberman, Co-Coordinator
ay. Miami Beach; Myrlande and
1 Beach; Javier Martinez, Miami
i: Robyn Mayo, W. Palm Beach: Boabr
nan, Miami: Armando Monteill N
1ayna Moss. Pembroke Pines, Shendan
m PLM, N Miami: Albert Norman i1,
liami: Ken Paylo, Fort Lauderdale, Kim
Florida Chapter, Natonal [ awyers
Meole Ramdhanas, Miarmi, Ludwick
nan, Miami Beach; Jessela Rupert
. Veye Yo" Miami Clark Samprinn
n, Greensvoro NC, Miles

» Smith, MiamvDade Chapter, Flord.a
Jamicd Stel, Delray, Carol, Mary, and
e, Oscar Thomas, artist, Miami: Marna
Donna Todd. Vuice: for Chowe of
3each, Chnstine Ulloa, Miami:

18 Vhlansky, musician/journai Jf

ssink, Editor and Publisher, XS
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¥

(305)460-3243

Smith

We &
Mumia

s. " (lor ider vhicaton only)
3; P.O. Box 370764, Miamu, FL 33137

M A Stop the Aug 17
Death Machine

F Refuse & Resist!

REE ALL POLITICAL PRISONERS 215.287.5213
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SPEEDY LEGS OF THE HIPHOP
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